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in the event of making a purchase of a lot consisting of one or more books for a 
purchaser who has not, through himself or his agent, been present at the exhibition 
or sale, will permit such lot to be returned within ten days from the date of sale, 
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At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 
UNRESTRICTED PUBLIC SALE BY ORDER OF MR. JOHN BOLAND 

First Session, Numbers 1 to 154, inclusive 

MONDAY EVENING, FEBRUARY 2nd, AT 8:15 O'CLOCK 



WILFRID BALL 



BALL, WILFRID 

1. Anne Hathaway's Cottage. 1887. Etching. 

Aetist's peoof in sepia on J apanese vellum, signed in pencil. With 
/ 0 ' original size margin and in excellent condition. 
Height, 11%; length, 20 inches. 

EUGENE BEJOT 

BEJOT, EUGENE 

2. Eglise St. Nicolas-Des-Champs, Paeis. Etching. 

/ y (~Z_ Peoop on heavy buff Van Gelder Zoonen paper. Small margin. 
Height, 7% ; width, 5% inches. 

BEJOT, EUGENE 

3. La Butte Aux Cailles. Etching. 

J £ Troof on heavy buff Van Gelder Zoonen paper. Small margin. 

( Height, 4% ; length, 7% inches. 

BEJOT, EUGENE 

4. L'Eclusiee de la Bastille Dans Son Jaedin. Etching. 

/ / Peoop in a bluish tint, on India paper, with letterpress on the 

back. Good margin. 
Height, 6 "54; width, 4% inches. 

BEJOT, EUGENE 

5. Le Maeche Aux Eleues. Paeis. 1898. Etching. 

/ /) ^ Peoof in a bluish tint, on India paper, with letterpress on the 
back. Small margin. 
Height, 6y 2 ; width, 314 inches. 
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BEJOT, EUGENE 

6. Le Moulin de la Galette, Paeis. Etching. 

«y J~~^_ Peoof on heavy buff Van Gelcler Zoonen paper. Small margin. 
/ " Height, TVi 5 width, 5% inches. 

BEJOT, EUGENE 

7. Le Pont Neuf, Paeis. Etching. 

e^vl •£ Peoof on heavy buff Van Gelcler Zoonen paper. Small margin. 

Height, 7 ; width, 5% inches. 

BEJOT, EUGENE 

8. Les Jaedins au Palais Luxembourg. Etching. 

, q _ Proof on heavy buff Van Gekler Zoonen paper. Small margin. 
Height, 7% ; width, 5% inches. 

BEJOT, EUGENE 

9. Place Des Victoiees, Paeis. Etching. 

/ ^ Proof on heavy bull: Van Gehler Zoonen paper. Small margin. 
Height, 5~/ s ; length, 7% inches. 

BEJOT, EUGENE 

10. Rue du Faubourg Montmaetee, Paeis. Etching. 

Peoof on heavy buff Van Gelcler Zoonen paper. Small margin. 
Height, 714 ; width, 5% inches. 

BEJOT, EUGENE 

11. Sue le Quai de LTle St. Louis, Paeis. Etching. 

Peoof in brownish tint, on India paper, with letterpress on the 
/ V back. Good margin. 

^ Height, 6%; width, 4% inches. 

CHARLES BIRD 

BIRD, CHARLES 

12. York Minster. 1894. Etching. 

Remarque peoof in sepia on Japanese vellum, signed in pencil, 
*)s)^ aR d stamped by the Printsellers' Association as being from the 
o^- first hundred. With original size margin and in fine condition. 

Height, 27; width, 19 inches. 
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ROSA BONHEUR 

Celebrated French animal painter of the 19th century. 

BONHEUR, ROSA 

13. A Foraging Party. 1881. Etching. 
Etched by A. Gilbert after a painting by Eosa Bonheur. 
Remarque proof on Japanese vellum, signed in pencil by both 

artists, and stamped by the Printsellers' Association as being one 
of the first hundred. With original size margin. Fine. 
Height, 301/ 2 ; width, 22V 2 inches. 

FRANK BRANGWYN 

Contemporary English painter-etcher. Born in London in 1867. 

BRANGWYN, FRANK 

14. Santa Sophia, Constantinople. Etching. 

Artist's proof on heavy, very light buff "O.W.P. & A.C.L." paper, 

a -fS^L signed in pencil. With original size margin and in prime con- 

o£- / ■ ' DITION. 

Height, 19; length, 21 inches. 

J. G. BROWN 

Celebrated American painter. 

BROWN, J. G. 

15. The Dude. 1884. Engraving in Mixed Manner. 

Engraved by H. B. Hall Jr. after J. G. Brown. 

sy^) Artist's proof on India paper, signed in pencil by both artists. 
With large margin. 

Height, 28%; width, 19 inches. 

ALFRED BRUNET-DEBAINES 

Modern French etcher. Born at Havre in 1845. Pupil of Pils, Calame, 
Gaucherel and Normand. 

BRUNET-DEBAINES, ALFRED 

16. Cathedral of St. Peter at Caen. 1891. Etching. 

Remarque proof on parchment, signed in pencil, and stamped by 
X? f^. the Printsellers' Association as being from the first hundred. 
^ With original size margin and in unusually line condition. A 

SPLENDID PROOF AND EXTREMELY RARE. 

Height, 28 ; width, 20% inches. 
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FELIX BUHOT 

Born at Yalognes 1S47 ; died in Paris 1S9S. "The technic of Buhot is 
assuredly far from being simple. But he is free. He is not the slave 
of rules and formulas ; he has not the least respect for arbitrary 
laws ; he blends and mixes all the different means used for obtaining 
effects in black and white — whether by cutting into or corroding the 
plate. He is not the slave of any one implement. For Buhot would 
not understand the traditional distinction made between a line- 
engraver, an etcher, or a worker in dry-point nor of all those good 
people who separate and group themselves according to the end at 
which they break the egg they are going to eat ! . . . Let us say 
at once that Buhot — painter and etcher — is above all a poet. The 
world at large cannot fail to admire the form of his message, his 
vocabulary and syntax — that is to say, the means by which he 
expresses himself." Leonce Benedite. 

BUHOT, FELIX 

17. Un Cardinal. Etching. 

Bourcard, No. 3. 
_ Etching after a painting by L. G. Vibert. 

Third state. Finished proof on Japan paper. Stamped with 
/ Vibert's autograph stamp. 

Height, 4% ; width, 33-4 inches. 

BUHOT, FELIX 

18. Au Fil de L'Eau. Etching. 
_0 Bourcard, Xo. 5. 

X^"~ Etching after a painting by G. Jundt. 

Peoop before letters on India paper. 
Height, 61/8 ; length, 9*4 inches. 

BUHOT, FELIX 

19. Ma Petite Ville (Ire planche). Etching. 
Bourcard, Xo. 27. 

/ yj >- Second state. Proof, with the artist's initials, the date 1872 and 
/ /' "Apres la pluie," etched near the left lower corner ; printed on 

old paper of a slightly greenish hue, and stamped with his small 
red owl stamp. God margin. Plate destroyed. 
Height, 4%; length, 6*4 inches. 

BUHOT, FELIX 

20. Ex Libris de Leon Lerey. Etching and Aquatint. 
Bourcard, Xo. 51. 

Second state. Proof, from the aquatinted plate with "Felix Buhot 
/ ^ aquaforti" in the right lower corner of the composition. Printed 

/ ^ on Japanese vellum. Large margin. 

Height, 4% ; length, 7 inches. 
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BUHOT, FELIX 

21. Quatee Anons Dans un Pee. Etching. 

Bourcard, No. 54. 

/<y^^PEOOF, with the artist's name (reversed) etched in the right lower 
corner; printed on "papier verdatre." Large margin, beckel 
edges. 

Height, 4%; length, 8% inches. 

BUHOT, FELIX 

22. L'Anesse Maeie-Jeanne. Etching. 

Bourcard, No. 56. 

I The only state. Impression with the artist's name (reversed) 
/ U " and "Landemer 1872 ;" also the printer's name, "Ch. Delatre." 
On "Aqua fortists" paper. With good margin. 
Height, 5%; length, 6% inches. 

BUHOT, FELIX 

23. L'Enteee de Landemee (Hague), also called Boute de Geeville 

(Manche). Etching. 
sJ~V Bourcard, No. 57. 

Inteemediate state, before the second. Proof, with the artist's 
name (reversed) in the right foreground but before "Imp. Ch. 
Delatre." Printed on soft Japan paper and signed by the artist 
in pencil. Also "Route de Greville," in the left lower corner 
of the paper is in the etcher's hand writing. Large margin. 

Height, 3; length, 7% inches. 
From the A. Barrion Collection. 

BUHOT, FELIX 

24. L/Ane et la Yieille. Etching. 

Bourcard, No. 59. 

Second state. Proof from the finished plate, with the artist's 
/ $ - name etched in the right lower corner. Printed on heavy buff 
etching paper. Large margin. Ground down. 
Height, 41/2 ; length, 6% inches. 
From the A. Barrion Collection. 

BUHOT, FELIX 

25. Cacoletiebe; au Nuage Blanc. Etching and aquatint. 

Bourcard, No. 61. 

»y - Second state. Proof, with the artist's name (reversed) etched 
/ / in the lower left corner. Printed on "papier verdatre." Large 
margin. Plate destroyed. 
Height, 4; width, 3% inches. 
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BUHOT, FELIX 

26. Croquis D'Eneants. Aquatint and Etching. 

Bourcard, Xo. (53. 

' Q Third state. Proof on thin old paper. Good margin. Plate 

destroyed. 
Height, 414; length, 5% inches. 

BUHOT, EELIX 

27. Ex Province, — La Maison D'Orleaxs — (Valognes). Etching. 

Bourcard, Xo. 65. 

/ / ) -- Second state. Proof from the finished plate, with the artist's mon- 
ogram etched in the left upper corner. Printed on heavy etching- 
paper. Small margin. Plate destroyed. 
Height, 514; width, 3% inches. 

BUHOT, FELIX 

28. Le Beveillon. Etching. 

Bourcard, Xo. 67. 

_ Third state. Proof of the finished plate, with the artist's name 
*yA ■— (reversed) and "1872" etched in the left lower corner, near the 
original border line. Printed on thin old ribbed paper. Stamped 
with his red owl stamp. Large margin. Plate destroyed. 
Height, 6%; width, 3% inches. 

BUHOT, FELIX 

29. Pluie et Parapluie. Etching. 

Bourcard, Xo. 68. 

/-^Second state. Proof of the finished state, with the artist's name 
etched in the right loAver corner. Printed on heavy buff etching 
paper stamped with his red owl stamp. Good margin. Plate 
destroyed. 
Height, 4% ; width, 3% inches. 

BUHOT, FELIX 

30. Les Xoctambtjles. Etching. 

Bourcard, Xo. 69. 

CV Second STAm Proof from the finished plate, with the artist's 
name etched in the left lower corner. Printed on heavy buff 
etching paper stamped with his red owl stamp and marked and 
signed in pencil, "Une vingtaine d'epreuves. P. B." Small mar- 
gin. Pare, only twenty impressions pulled. Plate destroyed. 

Height, Sy s ; length, 4% inches. 



First /Session, Monday Evening, February 2nd 



BUHOT, FELIX 

31. La Bonbe de Nttit. Sequel to Country Neighbors. Etching and 
Aquatint. 

Bourcard, No. 70. 

*-/ ® EC0ND STATE - Proof from the finished plate on old "papier 
verdatre" (doublure of a book), and stamped with his red owl 
stamp. Marked in pencil by the artist "detruite apres 20 
epreuves." Large margin. Rake, only twenty impressions taken 
and plate destroyed. 
Height, 5y 8 ; length, 5% inches. 

BUHOT, EELTX 

32. Une Matinee D'Automne. Etching and Aquatint. 
Bourcard, No. 71. 

Second state. Proof, with the artist's name (reversed) etched in 
— the right lower corner and the monogram in the right upper 
corner. Printed on heavy buff etching paper and stamped with 
his red owl stamp. Good margin. Thirty-five proofs only. 
Ground down in 1882. 

Height, 4% ; length, 6% inches. 

BUHOT, EELIX 

33. L'Angelus. Etching and Drypoint. 

Bourcard, No. 72. 

t^fl Third state. Proof from the finished plate, printed on heavy 
buff etching paper, and stamped with his red owl stamp. Good 
margin. Pine. 

Height, 6 ; width, 4*4 inches. 

BUHOT, EELIX 

34. Les Anes de la Butte Atjx Cailles. Etching. 

Bourcard, No. 74. 

, A The only state. Proof, with the artist's monogram etched in 
/ v ' the right lower corner. Printed on "papier verdatre" and stamped 
with his red owl stamp. Good margin. Plate destroyed. 
Height, 2% ; length, 4% inches. 

BUHOT, FELIX 

35. Les Gardes du Logis, ou les Amis du Saltimbanqtje. Etching 

and Drypoint. 

vf^U Bourcard, No. 76. 

Second state. Trial proof, with the artist's name and monogram 

[ Continued 
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[No. 35 — Continued'] 

etched in the right lower corner. Printed on heavy buff etching- 
paper, marked and signed in pencil "Epreuve d'essai. Felix 
Buhot." One of five proofs pulled before the height of the copper 
was reduced to 3y s . Large margin. Very fine and rare. Un- 
published plate. 
Height, 3% ; length, 4% inches. 

BUHOT, FELIX 

36. Le Bruit de Deux Sabots Trainants. Illustration to ( 'Le Che- 

valier Destouches by J. Barbey D'Aurevilly. Etching. 
Bourcard, No. 91. 

J (J Second state, eirst finished. Proof , with the sketches on the 
margin, and with "Felix Buhot inv. set," etched in the middle 
below the subject. Printed on buff etching paper. Large margin. 
Height, 6% ; width, 4% inches. 

BUHOT, FELIX 

37. Ex-Libris L'Ensorcelee. Etching. 
Bourcard, No. 116. 

Second state. Proof on heavy buff "Arches" etching paper. Good 
margin. 

Height, 3% : width, 6 inches. 



BUHOT, FELIX 

38. Un Grain a Trouville. Etching. 

Bourcard, No. 122. 

, State not mentioned by Bourcard. Proof, with "Trouville 4 aofit 1874 
Tohub" (artist's name reversed) etched in the left lower corner. 
The lower margin completely cleaned and above the upper right 
corner "276". Printed on buff etching paper. Full margin. 
Plate destroyed. 
Height, 5 ; length, 8% inches. 

BUHOT, FELIX 

39. Une Matinee D'Hiver au Quai de I/H6tel-Dieu. Etching and 

Aquatint. 
£}q ^ Bourcard, No. 123. 

Fourth state. Proof from the finished plate, with "Felix Buhot 

1876" etched in the left lower corner. The plate had been trimmed 

at the bottom and the sketches of the border removed. Printed 

on soft Japan paper. Large margin. Fine. 
Height, 93/ 8 ; length, 12% inches. 
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BUHOT, FELIX 

40. Frontispice Pour LTllustration Nouvelle. 1877. Etching and 

Aquatint. 
Bourcard, No. 124. 
/ j Fourth state. Proof from the finished plate, with "Fx. Bnhot 
/ invt sc." etched in the lower left corner. Printed on thin Japan 

paper. Good margin. 
Height, 13 ; width, 10% inches. 

BUHOT, FELIX 

41. Le Ketour Des Artistes. Etching and Aquatint. 

Bourcard, No. 123. 
. / /""^ Third state. Proof before the engraved title. In the left lower 
corner, etched within the foreground "Au Palais des Champs 
Elysees, Le 20 mars a 6 heures du soir. F. Buhot, 21 mars 77." 
Printed on Aquafortiste paper. Full margin, deckel edges. 
Height, Sy 8 ; length, 12~y 2 inches. 

BUHOT, FELIX 

42. La Fete Nationals au Boulevard Clichy. 1878. Etching. 

Bourcard, No. 127. 

Third state. Proof before the border was aquatinted. In the left 
lower corner of the border "F. Buhot pinx set." in etching. 
' Printed on soft Japan paper. Large margin. "Piece amusante" 
— Beraldi. 

Height, 12% ; width, 9% inches. 

BUHOT, FELIX 

43. L'Hivee A Paris ou la Neige a Paris. (A la Place Breda.) Etch- 

ing and Aquatint. 
— Bourcard, No. 128. 
/\J " Intermediate state between the second and third. Proof, before 
"L'Art" and "L'Hiver de 1879 a Paris." With "Felix Buhot 
Paris xm 1879" etched in the left lower corner of the composition. 
Printed on Aquafortiste paper. Good margin. 
Height, 10; length, 13% inches. 

BUHOT, FELIX 

44. Place Pigalle en 1878. Etching and Aquatint. 
^ Bourcard, No. 129. 

yl? " Fourth state. Proof after the sketches of the border had been 
removed. Instead in the lower margin in etching, "Felix Buhot 

[Continued 
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pinx sc. Epreuve d'artiste. — Monogram. Se trouve a Paris chez 
l'auteur rue Breda 15 proclie la station de nacres La Place 
Pigalle en 1878. Etat tire a 12 epreuves." Signed in pencil 
and stamped with his red owl stamp. Printed on buff Whatman 
paper. Large margin. 
Height, 9%; length, 13% inches. 

BFHOT, FELIX 

45. Un Debarquement ex Akgeleterre. Etching and Aquatint. 

Bourcard, Xo. 130. 

Fifth state. Proof, with the title and "Felix Buhot aq. f. 1879" 
etched in the lower margin. Printed on buff torchon paper and 
stamped with the red owl stamp. Good margin. 
Height, 11%: width, 7% inches. 

BFHOT, FELIX 

46. Une Jettee en AnciLEterre. Drypoint and Aquatint. 

Bourcard, Xo. 132. 

Second state. Proof, with the initials "F. B." drypointed towards 
- the right lower corner, "Folkstone" etc. almost obliterated by 
additional drypoint and roulette work. Printed on thin Japan 
paper and stamped with his red owl stamp. Large margin. 
Fine. 

Height, 11%; width, 7% inches. 

BUHOT, FELIX 

47. La Tbaversee. Aquatintecl Etching and Drypoint. 

Bourcard, Xo. 143. 

Second state. Proof of the rebitten and aquatinted plate without 
the etcher's name. Printed on soft Japan paper, stamped with 
/ 0 J ~~ his red owl stamp and signed in crayon, adding the following 
note at the bottom, — "II a ete tire de cette planche une vingtaine 
d 'epreuves — C'est le second etat. Le Cuivre est gratte et prepare 
pour essaijer vn 3e etat. F. B.'' Large margin, slightly foxed. 
Fine. 

Height, 12% ; width, 9% inches. 

BUHOT, FELIX 

48. La Dame Aux Cygnes. Etching. 

Bourcard, Xo. 144. 

Third state. Proof of the rebitten plate, with "F. B. oct 1879" 
etched in the left lower corner and "Souvenir de Barham Court" 

[Continued 
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etc. in the lower margin. Printed on buff etching paper with full 
margin. Plate destroyed. 
Height, 5% ; length, 7 14 inches. 



BUHOT, FELIX 

49. Les Voisins de Campagne. Etching and Aquatint. 
Bourcard, Xo. 148. 

Fourth state. Proof with the artist's name and his monogram 
etched in the left lower corner of the border; printed 011 thin 
etching paper "Sainte Marie'' and stamped in brown with his owl 
stamp. Large margin, deckel edges. 
Height, 514 ; length, 7 inches. 

"His little town of Valognes and his beloved Normandy inspired him 
with touching subjects, some of which are veritable treasures for a 
Collection, as, for example the Grandes and the Petites Chaumieres, Les 
Oies, and above all, the Voisins de Campagne." — Leonce Benedite. 

[See Illustration] 



BUHOT, EELIX 

50. Les Petites Chaumieres. Etching and Aquatint. 
Bourcard, Xo. 149. 

. Fourth state. Proof, with two small clouds in aquatint, and with 

A/- / — "Felix Buhot 1878" etched in the left lower corner. Printed on 
buff etching paper. Large margin. 

Height, 4; length, 



BUHOT, FELIX 

51. Les Grandes Chaumieres. Etching and Drypoint. 

Bourcard, Xo. 150. 
_ / — Fourth state. Proof of the rcbitten plate, with the sides of the 
y/ J ~~ little wall in the centre of the foreground and the roof of the big 
hut to the left heavily covered with drypoint. Without the 
artist's name. Printed on old, fine paper, and stamped with his 
red owl stamp. Marked in pencil "ep No. 34". Large margin. 
Height, 5% ; length, 10'%. 

[See Illustration] 

BUHOT, FELIX 

52. Les Bergeries, Soleil Couchant. Etching and Aquatint. 

Bourcard, Xo. 151. 

^S'- Third state. Proof, showing sunrays to the left as having been 

[Continued 
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drawn with the ruler. Without the name of the artist. Etched 
in 1881 and destroyed. Printed on smooth paper, stamped with 
his red owl stamp and signed in pencil with the note "epreuve 
d'essai du 2>e etat." Large margin. 
Height, 514 ; length, 10% inches. 

BUHOT, FELIX 

53. Les Bercjeries, Soleil Couchaxt. Etching and Aquatint. 

fBourcard, ISTo. 151. 
Counter proof on "papier essence". Large margin. 

Height, 514 ; length, 10 3 4 inches. 



BUHOT, EELIX 

54. La Ct-iapelle Saint-Michel a L'Estre. Etching, rouletted. 
Bourcard, Xo. 152. 

Fourth state. Proof with additional work on the Chapel, on the 
/j - ground behind the old woman, and on the figure of the woman 
itself, which is brought out to better advantage. Printed on 
buff etching paper and stamped with his red owl stamp. Large 
margin. Plate destroyed. 

Height, 5V2 : length, 10% inches. 



BUHOT, FELIX 

55. La Petite Marine. — Souvenir de Mehway. Etching and Aquatint, 

rouletted. 
Boucard, Xo. 153. 
Fifth state. Proof from the finished plate. Heavily aquatinted, 
with strong highlights and with the small dark cloud towards 
right, put in with the roulette. "Rochester 1879'' and the mono- 
gram etched in the right lower corner. Printed on heavy, buff 
etching paper, and stamped with his small red owl stamp. Large 
margin. Plate destroyed. 
Height. f;l/ 2 ; length. 8% inches. 

BUHOT, FELIX 

56. Le Petit Enterrement. Etching and Aquatint, rouletted. 

Bourcard, Xo. 154. 

Second state. Proof from the finished plate, with the owl stamp 
-— design etched in the left upper corner. Printed on light "papier 
verdatre" and stamped with his small red owl stamp. Large 
margin. Fine. 

Height, 3%; length, 4 7/16 inches. 
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BTJHOT, FELIX 

57. Westminster Palace. 1884. Etching. Eoulette and Drypoint. 

Bourcard, No. 155. 

Fifth state. Artist's proof from the finished plate, but before 
/*//) .— . the words "In Progress for" were removed. Printed on Dutch 
// etching paper, signed in crayon and stamped with his red owl 

stamp. Good margin. Fine and rare. 

Height, 11%; length, 15% inches. 

BUHOT, FELIX 

58. Westminster Bridge or Westminster Clock Tower. Etching, 

Aquatint and Drypoint. 

f y. , Bourcard, No. 156. 
Sixth state. Artist's proof from the finished plate, printed on 
India paper, laid on Whatman paper. Signed in crayon and 
stamped with his red owl stamp. Large margin. Fine. 
Height, 11% ; length, 15% inches. 

BUHOT, FELIX 

59. Environs de Gravesend. Etching, Aquatint and Drypoint. 

Bourcard, No. 157. 

4 Intermediate state after the fourth. One of two proofs men- 

tioned by Bourcard, with "Cat. No. 157" etched on the right 
foreground. Printed on smooth drawing paper, bearing annota- 
tions in the artist's handwriting. 
Height, 9%; length, 13% inches. 

BUHOT, FELIX 

60. Matinee D'Hiver Sur Les Quais. Etching and Aquatint. 

Bourcard, No. 158. 

Intermediate state. Proof from the plate after its heighth had 
, been reduced. There are only three fiacres, but the horses of the 

/<y first one are not both white. Printed on papier essence and signed 

' in -crayon by the artist "epreuve a I'essence Felix Buhot." A 
crack in the right corner of the top sheet of paper, and a small 
defect in the sky. 
Height, 10; length, 15% inches. 

BUHOT, FELIX 

61. Les Espeits Des Villes Mortes. 1886. Etching, Aquatint and 

Drypoint. 
Bourcard, No. 160. 

Fifth state. Proof from the finished plate on Whatman paper; 

with large margin. Pare. 
Height, 11%; length, 15% inches. 
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BUHOT, FELIX 

62. Le Poet Aux jMouettes. Etching and Aquatint. 

Bourcard, No. 162. 

Fourth state. Proof from the still unfinished plate; the artist's 
name and 1886 (six reversed) etched in the left lower corner, 
above the border line. Printed on etching paper. Good margin. 

Height, 9% ', length, 14=y 8 inches. 

BUHOT, FELIX 

63. La Falaise. Baie de Saint-Malo. 1889. Etching, Aquatint and 

Drypoint. 

Bourcard, No. 165. 

Fifth state. Proof from the finished plate ; the words "Environs" 
/ s7 etc. and "Cat. No. 165" have been effaced and other minor changes 

made. Printed with a false margin on old "papier verdatre" 
and stamped with his red owl stamp. With original-size margin 
and in splendid condition. Extremely fine and eaee. 
Height, 11% ; length, 15% inches. 

[See Illustration] 

BUHOT, FELIX 

64. Les Oies. Etching and Aquatint. 

Bourcard, No. 166. 

Fourth state. Proof of the finished plate; a flock of birds are 
added in the sky to the right, and also two geese in the middle- 
ground. Printed on etching paper. Large margin. Plate de- 
stroyed 1887. Fine. 

Height, 6 ; length, 10% inches. 

BUHOT, FELIX 

65. Baptejie Japonais. Etching and Aquatint. 
Bourcard, No. 167. 

• CV Second state. Proof from the finished plate, with the portrait of 
«2 the artist's baby. Printed in bistre on soft Japan paper. Large 

margin. Only very few impressions. 
Height, 8% ; width, 514 inches. 
BUHOT, FELIX 

66. The Victoeia Clock Tower, London. Original Lithograph. 
Bourcard, No. 184 

The oxly state. Proof on India paper which had partly peeled 
j/ q ^ from its supporting paper. Very fine and eaee. 

This lithograph Buhot made for Mr. Duchatel's "Traite cle Litho- 
graphic artistique."' 1893. 
Height, 9% I width, 6% inches. 
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DAVID YOUNG CAMERON 



Contemporary Painter-Etcher of high merit. Born at Glasgow in 1S65. 
He is a Fellow of the Royal Society of Painter-Etchers, and probably 
the youngest member of that distinguished body. Sir Francis Sey- 
mour Haden, its president, writes of Mr. Cameron with an enthusiasm 
which is unusual with him — hailing him as a hopeful successor to the 
masters of the previous generation, and cordially recognizing in his 
work that precious gift of personality without which all mere tech- 
nical skill is in vain. In examining Mr. Cameron's etchings it is not 
easy to designate his forte. Meryon etched picturesque buildings 
magnificently, but his portraits are simply bad. Whistler has tri- 
umphed in a wider field, but he seems to care nothing for the restful 
charms of rural landscape — where Seymour Haden is supreme. Mr. 
Cameron already shows himself equally at home when delineating 
pure landscape, views of buildings and shipping, interiors, or por- 
traits. Frederick Keppei.. 



CAMEBON, DAVID YOUNG 

67. Perth Bridge, Scotland. Etching and drypoint. 
Binder, No. 28. Edition of 1906. 
O Proof on heavy buff "O.W.P. & A.C.L." paper. With original size 



f margin. 

Height, 7 ; length, 10% inches. 

CAMEBON, DAVID YOUNG 

68. Arran, Scotland. Etching and Drypoint. 
Binder, No. 43. Edition of 1.906. 
>, f-f) Proof on heavy buff "0. W. P. & A.C.L." paper. With original 




size margin. 
Height, 4% ; length, 9% inches. 



CAMEBON, DAVID YOUNG 

69. Beuavais. Etching and Drypoint. 
Binder, No. 412. 

^ ^ Ninth state, before removal of the woman in the roadway. Artist's 



proof on very fine old etching paper, watermarked "H. Salmon, 



1807." Signed in pencil. With large original size margin. 
Height, 10%; width, 8% inches. 

CAMEEON, DAVID YOUNG 

70. The Doorway of a Mosque, Cairo. Etching and Drypoint. 
Binder, No. 413. 

* A Third state, before second figure from left casts deep shadow. Ar- 



tist's proof on old, thin, ribbed paper. Signed in pencil. With 
small original size margin. 
Height, I614 ; width, 8 inches. 
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CAMERON", DAVID YOUNG 

71. The Chimera of Amiens. Etching. 

Kinder j No. 415. 

j j ~ Sxvjexth state, the shadows on the row of houses beyond the gar- 
/ C? V " goyles considerably reduced. Artist's proof on thin Japan paper, 
signed in pencil. With small original size margin. Splendid 
impression. 

Height, 9% ; width, 714 inches. 

CAMERON, DAVID YOUNG 

72. Charterhouse, Old and New. Etchings. 

The Series of 4 plates by David Young Cameron. With text by 
E. P. Eardley Wilmot and E. C. Streatfeild. The plates are all 
proofs on thin Holland paper, showing wide original untrimmed 

r/j margins. Both text and plates enclosed in vellum portfolio, let- 

^ tered on front cover. 

Full size of portfolio, height, I614; width, 12% inches. 

This edition is abridged from the issue of 1895. The letter-press 
was printed at the "Observer" Press Office, Sterling. The cop- 
perplates have been revised by D. Y. Cameron specially for this 
edition, and the impressions taken by Frederick Goulding. Only 
a very limited number printed. The plates are lettered as fol- 
lows, — 

Charterhouse Schools. Godalming. 
Height, 5%; width, 3y 2 inches. 

The Towers of Charterhouse. Godalming. 
Height, 5y s ; width, 3% inches. 

The Chapel and Founder's-Tomb. Charterhouse. 
Height, 5V4; width, 3% inches. 

Upper Green. Charterhouse. Chapel Front and Cloisters. 
To the Right. 

Height, 3% ; length, 5% inches. 

EDGAR CHAHINE 

CHAHINE, EDGAR 

73. La Collegiale, San Gimignano. Etching. 
^_ Artist's number on Plate, — No. 5. 

— Artist's proof in bistre on line etching paper, signed in pencil. 
With small, original size margin. 
Height, 8% 5 width, 6% inches. 
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CHAHINE, EDGAE 

74. Colline Poggio, San Gimignano. Etching. 

Artist's number on Plate, — No. 8. 
C"" Artist's proof on fine etching paper, signed in pencil. With 
small, orignal size margin. 
Height, 6% ; length, 8% inches. 

CHAHINE, EDGAE 

75. La Eoute de Volterra, San Gimignano. Etching. 

Artist's number on Plate, — No. 9. 
5 - Artist's proof on fine etching paper, signed in pencil. With small, 
^ original size margin. 

Height, 6% ; length, 8y 2 inches. 

CHAHINE, EDGAE 

76. Les Fileuses, San Gimignano. Etching. 

Artist's number on Plate, — No. 13. 
y — Artist's proof in bistre on fine etching paper, signed in pencil. With 
small, original size margin. 
Height, 6% ; length, Sy 2 inches. 

CHAHINE, EDGAE 

77. La Porte nu Ghetto, Sienna. Etching. 

Artist's number on Plate, — No. 14. 
r-l_ Artist's proof on fine etching paper, signed in pencil. With small, 
*J original size margin. 

Height, 8% ; width, 4% inches. 

CHAHINE, EDGAE 

78. Monte Oliveto Maggiore, La Vallee Fertile. Etching. 

Artist's number on Plate, — No. 19. 
yj " Artist's proof in bistre on fine etching paper, signed in pencil. With 
small, original size margin. 
Height, 4%; length, Sy^ inches. 

CHAHINE, EDGAE 

79. Le Coutent de St. Francois, Assisi. Etching. 

Artist's Number on Plate, — No. 31. 

Artist's proof on fine etching paper, signed in pencil. With small, 



3 



original size margin. 



Height, 4l/s ; length, 8*4 inches. 
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CHAHINE, EDGAE 

80. Pobte Saint Pierre, Assisi. Etching. 

Artist's Number on Plate, — No. 32. 

^ — Artist's proof on fine etching paper, signed in pencil. With small, 
original size margin. 

Height, 4'i/ s ; length, Sy 4 inches. 

CHAHINE, EDGAE 

81. La Cathedrals San Eufina, Assisi. Etching. 

Artist's Number on Plate, — No. 34. 
^ — Artsit's proof in bistre on fine etching paper, signed in pencil. With 
small, original size margin. 
Height, 61/4; length, 8% inches. 

CHAHINE, EDGAE 

82. Jour de Marche, Place Victor Emmanuel, Assisi. Etching. 

Artist's Number on Plate, — No. 36. 
/ / — "Artist's proof on fine etching paper, signed in pencil. With small, 



original size margin. 
Height, 6 14 ; length, 8% inches. 

CHAHINE, EDGAE 

83. Canal San Pietbo, Venice. Etching. 
Artist's Number on Plate, — No. 37. 



— Artist's proof, printed in sepia on fine etching paper, signed in pen- 



cil. With small, original size margin. 
Height, 6 14 length, 8% inches. 

CHAHINE, EDGAE 

84. L'Eplucheur D'Artichauts, Eialto, Venice. Etching. 
/ Artist's Number on Plate, — No. 45. 
/ If- ~~ Artist's proof on fine etching paper, signed in pencil. With small, 



original size margin. 
Height, 614 ; length, 8% inches. 

CHAHINE, EDGAE 

85. Monte Oliveto Maggiore, Une Porte du Couvent. Etching. 
Artist's Number on Plate, — No. 75. 
/ Artist's proof printed in bistre on fine etching paper, signed in 
(1? pencil. With small, original size margin. 
Height, 8% ; width, 6 14 inches. 
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THEOPHILE CHAUVEL 

Born at Paris, April 2, 1831. Pupil of Picot, Bellel and Aligny. 

CHAUVEL, THEOPHILE 

8G. Environs de Bouen. 1873. Etching. 
Published in '"Album Cadart," 1874. 
£ ~- Beraldi, No. 32. 

Peoof on soft Japan paper, with good margin. 
Height, G 1 /^ ; length, 9% inches. 

CHAUVEL, THEOPHILE 

87. Les Boeds du Loing (Effet D'Obage). 1876. Etching. 

Published in "Album Cadart," 1877. 
Beraldi, No. 35. 

Peoof on soft Japan paper, with original size margin. 
Height, 6%; length, 9% inches. 

LEON COUTIL 

Born at Villers, near Andelys, October 13, 1856. Pupil of Bracquemond. 

COUTIL, LEON 

88. L'Ete. 1881. Etching. 




Artist's proof on Japanese vellum, signed in pencil. 
Height, 8}4; length, 12% inches. 



AUGUSTE DELATRE 

Born at Paris, 1822. Celebrated plate painter. 

DELATKE, AUGUSTE 

89. The Heeons. Drypoint and Etching. 

Eiest state. Artist's proof on heavy buff Whatman paper, signed 

in pencil and marked,— 1 etat No. 5. With large margin. 
Height, 6% ; width, 5% inches. 



ALFRED ALEXANDRE DELAUNEY 

Born in Gouville (Manche), July 13, 1830. Apprenticed at the age of 
12 to his uncle, a printseller under the arcades of the "Institut " 
He began etching only at the age of 33, without teacher or guide 
and exhibited for the first time at the Salon of 1866. 
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DELAUNEY, ALFRED ALEXANDRE 
90. In the Eoeest. 1868. Etching. 



/ / ^- Artist's proof on Japanese vellum, signed in pencil. With original 
// size margin. Pine. 

Height, 12% ; width, 8% inches. 

This and the following nine numbers will be found listed in Beraldi, under, 
Nos. 41 to 62, inclusive. 

DELAUNEY, ALFRED ALEXANDRE 

91. Sunset. 1871. Etching. 

. yj s—fy Artist's proof on Japanese vellum, signed in pencil. With original 
/ ~ size margin. 

Height, 8%; length, 12% inches. 

DELAUNEY, ALFRED ALEXANDRE 

92. Church in a Eoeest. 1871. Etching. 

, Artist's proof on Japanese vellum, signed in pencil. With small 

/ 3- margin. 

Height, 11%; width, 8% inches. 

DELAUNEY, ALFRED ALEXANDRE 

93. Cattle and Beook. 1872. Etching. 

, - Artist's proof on Japanese vellum, signed in pencil. With original 

/ J size margin. 

Height, 8%; length, 13 inches. 

DELAUNEY, ALFRED ALEXANDRE 

94. A Cascade in the Eoeest. 1873. Etching. 

Artist's proof on Japanese vellum, signed in pencil. With original 
/ 3 size margin. 

Height, 12; width, 8% inches. 

DELAUNEY, ALFRED ALEXANDRE 

95. Le Maeais. 1873. Etching. 

/ 2 — Eeoof on India paper, with good margin. 
/ Height, 9 ; length, 12% inches. 

DELAUNEY, ALFRED ALEXANDRE 

96. Woodland. 1874. Etching. 

Artist's proof on Japanese vellum, signed in pencil. With original 
/ 0 size margin. 

Height, 13 ; width, 8% inches. 
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DELATJNEY, ALFRED ALEXANDRE 
97. Chartres. 1879. Etching. 

/ /\ ^ Artist's proof on Japanese vellum, signed in pencil. With original 
/ U size margin. 

Height, 9% ; width, 6% inches. 



DELAUNEY, ALFRED ALEXANDRE 
98. The Fisherman. Etching. 
/A Proof on French etching paper, with small margin. 
Height, 9% ; length, 12% inches. 



DELATJNEY, ALFRED ALEXANDRE 

99. Riverbank. Etching. 

i—fS^ Artist's proof on Japanese vellum, signed in pencil. With small 
/ / margin. 

Height, S 1 ^ : length, 11% inches. 



DELATJNEY, ALFRED ALEXANDRE 

100. Harfleur, Vtje de L'Eglise. 1872. Etching. 
Beraldi, X T o. 293. 

Artist's proof on French etching paper, signed in pencil. With 

original size margin. In prime condition. Very rare. 
Height, 19%; width, 15% inches. 



DELAUNEY, ALFRED ALEXANDRE 

101. Notre-Dame de Paris, Faqade. 1879. Etching. 

Beraldi, No. 298. 

Proof before all letters, possibly a trial proof, on French etching 

paper "Arches." With original size margin. In fine condition. 
Height, 2ii4; width, 18% inches. 

DELAUNEY, ALFRED ALEXANDRE 

102. Porche de la Cati-iedrale de Chartres. 1181. Etching. 
Beraldi, No. 301. 

Remarque proof, possibly a trial proof, on French etching paper 
"Dambricourt Freres. Hallines," signed in pencil. With large 
margin. In fine condition. Very rare. 
Height, 24%; width, 18% inches. 
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DELAUNEY, ALFRED ALEXANDRE 
103. Chartres. Etching. 

Trial proof of the finished plate. On French etching paper, 
signed in pencil. With good margin. A light crease up and 
down the middle of the plate can be easily removed and the proof 
put in almost perfect order. Very rare in this early state. 
Height, 19i/ 2 ; width, 15% inches. 



J- 



DELAUNEY, ALFRED ALEXANDRE 
104. Notre-Dame, Paris. 1875. Etching. 

Artist's proof on French etching paper "Dambricourt Freres- 
Hal lines." The artist's name and date scratched with the needle 
^ under the left lower corner. A vert pine proop with original 
size margin. A light crease in the right margin can easily be 
removed. Extremely rare in this state. 
Height,. 20% ; width, 18% inches. 



DELAENEY, ALFRED ALEXANDRE 

105. Cathedral op Bheims. Etching. 

Artist's proop on French etching paper "Archettes/' the artist's 
name scratched with the needle under the left lower corner. A 
h f~~— very fine proof, the paper having turned slightly yellow where 
oC^j it had been exposed to the light for a length of time. With 

original size margin. Extremely rare in this state. 
Height, 21%; width, 18% inches. 

DELAENEY, ALFRED ALEXANDRE 

106. Cathedral of Rouen. 1885. Etching. 

Remarque proof on parchment, signed in pencil, and stamped by 
i ^— the Printsellers' Association as one of the first hundred. With 
(^/o " original size margin. An unusually fine plate. Extremely 
rare in this state. 
Height, 23% ; width, 18% inches. 



L. DESBROSSES 

DESBEOSSES, L. 

107. L'Abreuvoir. Etching. 

Artist's proof on soft Japan paper, signed in pencil. With original 

size margin and in very good condition. 
Height, 18% ; width, 15% inches. 



/O 
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HEDLEY FITTON 

Contemporary English etcher, born in 1859, whose architectural plates 
show great decorative power. His works have increased rapidly in 
value. 

FITTON", HEDLEY 

108. St. Martin's Church, London. 1903. Etching. 
^y-^V Dunthorne, No. 2. 

Artist's proof on white "O.W.P. & A.C.L." paper, signed in pen- 
cil. With original size margin and in splendid condition. 
Height, 12% ; width, 8% inches. 

FITTON, HEDLEY 

109. Eue de L'Hotel de Ville. Paris 1903. Etching. 

Dunthorne, No. 3. 

f r~r~-~ Artist's proof on heavy buff "O.W.P. & A.C.L." paper, signed in 
J> V pencil. With original size margin and in splendid condition. 

Edition limited to 100 impressions. 
Height, 19% ; width, 13 inches. 

FITTON, HEDLEY 

110. The Monument. London 1903. Etching. 

Dunthorne, No. 4. 

r-f) Artist's proof on white "O.W.P. & A.C.L." paper, signed in pen- 

cil. With original size margin and in fine condition. 

Height, 13% ; width, 9 inches. 

This Monument was built by Wren in 1671-1677 in commemoration of 
the Great Fire. 




FITTON, HEDLEY 

111. The Flower Market. Florence. 1904. Etching. 

Dunthorne, No. 5. 

A~~0 ~ Artist's proof on white "O.W.P. & A.C.L." paper, signed in pen- 
cil. With original size margin and in splendid condition. 
Height, 14; width, 9% inches. 

FITTON, HEDLEY 

112. Two Mills. 1904. Etching. 

Dunthorne, No. 6. 

Artist's proof on heavy buff "O.W.P. & A.C.L." paper, signed in 

pencil. With original size margin and in prime condition. 
Height, 18% ; width, 12% inches. 
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FITTON, HEDLEY 

113. Babgate, Southampton. 1904. Etching. 

Dunthorne, No. 7. 
- Aetist's peoof on buff "O.W.P. & A.C.L." paper, signed in pencil. 
' With original size margin and in excellent condition. 

Height, 16% ; width, 12% inches. 

FITTON, HEDLEY 

114. The Hoese Guabds, Whitehall. London. 1905. Etching. 

Dunthorne, No. 9. 

/ ~~ Aetist's peoof on buff "O.W.P. & A.C.L." paper signed in pencil. 
With original size margin and in pine condition. 
Height, 13% ; length, 1 7% inches. 

FITTON, HEDLEY 

115. Pulteney Bbidge. Bath. 1905. Etching. 

Dunthorne, No. 10. 
y & Artist's proof on white "O.W.P. & A.C.L." paper, in pencil. With 
original size margin and in prime condition. 
Height, 12% ; length, 16% inches. 

FITTO.X, HEDLEY 

116. The Eialto. Venice. 1905. Etching. 

Dunthorne, No. 11. 
^ ' O " Artist's peoof on buff "O.W.P. & A.C.L." paper, signed in pencil. 
With original size margin and in peime condition. 
Height, 14% ; width, 13% inches. 

FITTON, HEDLEY 

117. London Beidge. 1906. Etching. 

Dunthorne, No. 15. 

^ ~~ Artist's proof on white "O.W.P. & A.C.L." paper, signed in pencil. 
With original size margin and in excellent condition. 
Height, 14%; length, 15% inches. 

FITTON, HEDLEY 

118. The Foundee's Tomb, Winchester Cathedral. 1906. Etching. 

Dunthorne, No. 17. 

Artist's peoof on thin Japan paper, signed in pencil. With orig-, 

inal size margin and in prime condition. 
Height, 17%; width, 113/4 inches. 
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FITTON, HEDLBY 

119. Via dei Girolami, Florence. 1907. Etchiaig. 
, — Dunthorne, No. 18. 

/J Artist's proof on white "O.W.P. & A.C.L." paper, signed in pen- 
cil. With original size margin and in prime condition. 
Height, 11 ; length, 12% inches. 

FITTON, HEDLEY 

120. Rue St. Romain, Rouen. 1908. Etching. 

Dunthorne, No. 21. 
*" Artist's proof on white "O.W.P. & A.C.L." paper, signed in pen- 
cil. With original size margin, in prime condition. 
Height, 16%; width, 10% inches. 

FITTON, HEDLEY 

121. John Knox's House, Edinburgh. 1909. Etching. 

Dunthorne, No 25. 
""Artst's proof on white "O.W.P. & A.C.L." paper, signed in pencil, 
v With original size margin and in splendid condition. Edition 

limited to 200 impressions. 
Height, 15%; width, 11% inches. 

FITTON, HEDLEY 

122. Old Gateway. Glasgow University. 1909. Etching-. 

Dunthorne, No. 27. 

if- 

Artist's proof on fine Japan paper, signed in pencil. With original 

size margin in very fine condition. 
Height, 17; width, 9% inches. 

FITTON, HEDLEY 

123. St. Maclou, Rouen. 1909. Etching. 

Dunthorne, No. 29. 

//S~' Artist's proof on white "O.AV.P. & A.C.L." paper, signed in pen- 
cil. With original size margin and in prime condition. 
Height, 17%; width, 12% inches. 

[See Illustration] 

FITTON, HEDLEY 

124. St. Etienne. Beauvais. 1910. Etching. 

Dunthorne, No. 30. 

T— Artist's proof on buff "O.W.P. & A.C.L. paper, signed in pencil. 
& With good margin and in fine condition. 

Height, 17%; width, 10% inches. 



HEDLEY FITTON 
St. Maclou, Rouen 
[No. 123] 
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FITTON, HEDLEY 

125. Shrine of Edwaed the Confessor. 1910. Etching. 
Dunthorne, No. 31. 

-s* j - ^. Artist's proof on heavy buff "O.W.P. & A.C.L." paper, signed in 
*0 pencil. With large margin and veey beilliant. Edition limited 

to 200 impressions. 
Height, 11% ; length, 18% inches. 



FITTON, HEDLEY 

126. Church of the Three Kings. St. Emilion, Guyenne. 1910. 

Etching. 
Dunthorne, No. 32. 
%/ — Artist's proof on buff "O.W.P. & A.C.L." paper, signed in pencil. 

With original size margin and in exceedingly fine condition. 

Edition, limited to 250 impressions. 
Height, 12%; length, 13% inches. 

PITT ON, HEDLEY 

127. Tpie Aisles of Chaetbes. Etching. 

Published later than Dunthorne's Catalogue. 

Artist's pboof on heavy buff "F. J. Head & Co." paper, signed in 
I/O pencil. Bbilliant impeession with original size margin and in 

PEIME CONDITION. 

Height, 24%; width, 16% inches. 



FITTON, HEDLEY 

128. Canongate Tolbooth, Edinburgh. Etching. 

Published later than Dunthorne's Catalogue. 
/ O " Artist's peoof on heavy buff English etching paper, signed in pen- 
cil. With original size margin and in prime condition. 
Height, 18% ; width, 12% inches. 



FITTON, HEDLEY 

129. Eue St. Eomain No. 2. Rouen. Etching. 

Published later than Dunthorne's Catalogue. 
Zj^" Artist's peoof on white "O.W.P. & A.C.L." paper, signed in pencil. 

With original size margin and in excellent condition. Edition 
limited to 350 impressions. 

Height, 12V4 ; length, 13% inches. 
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FITTON, HEDLBY 

130. St. Etienne du Mont, Paris. Etching. 

Published later than Dunthorne's Catalogue. 
I* Artist's proof on heavy buff "F. J. Head & Co." paper, signed in 

/(/*•> pencil. Brilliant impression with original size margin and in 

PRIME CONDITION. 

Height, 24V4; width, 16 inches. 

CAMILLE FONCE 

Born at Briare, 1867 ; pupil of Lalanne, AllongS and Collier. 

FONCE, CAMILLE 

131. The Cottages. 1890. Drypoint and Etching. 

. Eemarque proof on parchment, signed in pencil. With original 
/ & size margin. 

Height, I514 ; width, 10% inches. 

FONCE, CAMILLE 

132. Dawn. 1889. Drypoint and Etching. 

^ Eemarque proof on thin Japanese vellum, signed in pencil. With 

original size margin. 

Height, I71/2; width, liy 2 inches. 

FONCE, CAMILLE 

133. Environs op Amiens. 1890. Etching and Drypoint. 

Eemarque proof on parchment, signed in pencil, and stamped by 
~~ "the Printsellers' Association as being one of the first hundred. 
With original size margin and in fine condition. 
Height, 16 ; length, 21 14 inches. 

FONCE, CAMILLE 

134. Le Carreatj de Saint Laurent. Drypoint. 

Artist's proof on thin French etching paper, signed in pencil. With 
original size margin, which is squeezed off in printing in the 
' upper right corner. Fine. 

Height, 7% ; length, 9% inches. 

FONCE, CAMILLE 

135. Le Lac. 1890. Drypoint and Etching. 

Eemarque proof on parchment, signed in pencil. With original size 
oZJ ~~ margin. 

Height, 151/4; width, 10% inches. 
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FONCE, CAMILLE 

136. La Seine A Oisset. Drypoint and Etching. 

^~~Z> Artist's proof on French etching paper, signed in pencil. With 
original size margin. Fine. 
Height, 8; length, 12% inches. 

FONCE, CAMILLE 

137. Tranquil Waters. 1890. Etching and Drypoint, 

^ Remarque proof on parchment, signed in pencil. With original size 
Sj/— margin. Had been mounted. 
~" f Height, 15% ; width, 10% inches. 

FONCE, CAMILLE 

138. Vieilles Maisons A Gouenay. Drypoint and Etching. 

- Artist's proof on thin French etching paper, signed in pencil. With 
l'~f \i~>^ original size margin, also squeezed off a little in printing, in the 
/ J ^ right upper corner. Fine. 

Height, 6; length, 8y s inches. 

GEORGES GAREN 

Born at Paris, February 24, 1854. Designer and Etcher. Pupil of Boussard. 

GAREN, GEORGES 

139. Les Laveuses. Etching. 



9 



Remarque proof on India paper, signed in pencil. 

Height, 9% ; width, 6% inches. 



LUCIEN GAUTIER 

Born at Aix (Provence), January S, 1S50. Well known etcher. 

GAUTIER, LUCIEN 

140. Le Petit Bras de la Seine. 1880. Etching. 
. / Beraldi, No. 1. 

Proof before all letters, on thin, dark Japan paper. 
Height, 9% ; length, 15% inches. 

GAUTIER, LUCIEN 

141. La Place Maubebt, Pabis. 1881. Etching. 

Beraldi, No. 4. 

y — Proof before letters, on Japan paper. With original size margin. 
Height, 15% ; width, 10 inches. 
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GAUTIEE, LUCIEN 

142. Eije du Haut-pbe, Paris. 1881. Etching. 
p Beraldi, No. 10. 

0 Proof before letters on Japan paper. With original size margin. 
Height, 15%; width, 9% inches. 



GAUTIEE, LUCIEN 

143. Le Pont Boyal, Paeis. 1882. Etching. 
Beraldi, No. 12. 

~" Proof before letters on Japan paper. With original size margin. 
Height, 9%; length, 15% inches. 



GAUTIEE, LUCIEN 

144. Pont de L'Hotel de Ville, Paeis. 1882. Etching. 
Beraldi, No. 13. 
- Proof before letters on Japan paper. With good margin. 
Height, 10; length, 15% inches. 



GAUTIEE, LUCIEN 

145. Place Mai; beet, Paeis. 1880. Etching. 

/Proof with the remarqne on "Arches" paper, bnt not signed in pencil. 
~ Height, 11; width, 7% inches. 



GAUTIEE, LUCIEN 

146. Place Maubebt and Notbe-Dame, Paeis. 1903. Etching. 
Artist's pboof, printed in two colors on heavy 

Zonen" paper, and signed in pencil. Apparently a trial at printing 
the plate in colors. Several printer's creases in the lower margin. 
With good margin. 

Height, 271/2; width, 12'/j inches. 



GAUTIEE, LUCIEN 

147. Eue du Mont St. Genevieve, St. Etienne du Mont. 1903. 
Etching. 

^ _ f-tf Artist's proof, printed in 3 colors, on heavy buff "van Gelder 
06 /^~^ Zonen" paper and signed in pencil. Apparently a trial at printing 
the plate in colors. Several printer's creases in the lower margin. 
Height, 27% ; width, 12 inches. 
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GAUTIEE, LUCIEN 
148. Theatre du Vaudeville, Paeis. 1870. Etching. 




Peooe on French etching paper. With small margin. Pine. 
Height, 11 ; length, 16% inches. 



GAUTIEE, LUCIEN 

119. Tintuen Abbey. Etching. 




Artist's proof on heavy buff Whatman paper, signed in pencil. With 
large margin. 



Height, 9%; length, 13 inches. 



CHARLES STORM VAN 'S GRAVESANDE 

Contemporary Dutch painter-etcher. Born at Breda in 1S41 ; living in 
Brussels. Felicien Rops first suggested to him the use of the needle, 
which he did with such skill and application, that he is now con- 
sidered the Dean among the Dutch etchers. 



GBAVESANDE, CHAELES STOEM VAN 'S 

150. Dans le Biesbosch Pees Dordrecht. Etching. 
G. 258. 

/r? S~^— Artist's peooe on heavy buff "Whatman" paper, signed in pencil. 
r With large margin and in fine condition. 

Height, 15%; length, 21% inches. 



GBAVESANDE, CHAELES STOEM VAN 'S 

151. Calme Plat Sue la Meuse. Etching and Drypoint. 
G. 302. 

Artist's peooe on heavy buff "Whatman" paper, signed in pencil. 

With original size margin and in prime condition. Veey fine. 
Height, 13% ; length, 19% inches. 




GBAVESANDE, CHAELES STOEM VAN 'S 
152. Poet A Elessingue. Etching and Drypoint. 
G. 307. 

/A Artist's peooe on heavy buff "Whatman" paper, signed in pencil. 
With good margin and in excellent condition. Pine. 
Height, 10%; length, 1334 inches. 
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GRAVESANDE, CHARLES STORM VAN 'S 

153. Estacade Maree Haute. Flessingue. Etching. 




G. 388. 



/ O ' Second state. Artist's proof on buff "Whatman" paper and signed 
in pencil. With good margin and in pine condition. 
Height, IOI/2 ; length, 13% inches. 

GRAVESANDE, CHARLES STORM VAN 'S 

154. La Meuse Detant Rotterdam. Etching and Drypoint. 



Artist's proof on Japanese vellum, signed in pencil and marked 
"one of the best proofs" apparently in the etcher's handwriting. 
With good margin. Very brilliant impression. 

Height, 11%; length, 16% inches. 



G. 504. 




At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 



UNRESTRICTED PUBLIC SALE BY ORDER OF MR. JOHN BOLAND 

Second Session, Numbers 155 to 325, inclusive 

TUESDAY EVENING, FEBRUARY 3rd, AT 8:15 O'CLOCK 



SIR FRANCIS SEYMOUR HADEN 

Born in London. September 16, 1818 ; died 1910. Founder and President 
of the Royal Society of Painter-Etchers. "An artist of rare endow- 
ment and consummate skill. He is a master of foliage, he has 
drawn trees magnificently, both as to wood and leaves ; there is no 
better stem or branch drawing than his in all contemporary art." 
P. G. Hamerton. 

HADEN, SIR FRANCIS SEYMOUR 

155. Kensington Gardens. (The Small Plate). 1859. Etching and 

Drypoint. 
Harrington, No. 12; 

Third state ; a few dry-point touches are added and the effect re- 
sembles that of the first state, but there is neither second signa- 
nature, nor date. Artist's proof on buff "O.W.P. & A.C.L." paper, 
signed in pencil. With good margin and in excellent condition. 
Very brilliant impression. 
Published as No. Ill in "Etudes a l'eau-forte," under the title 
"Lord Harrington's House from Kensington Gardens." 

Height, 6V4 ; width, 4% inches. 

HADEN, SIR FRANCIS SEYMOUR 

156. Mytton Hall. 1859. Drypoint. 

Harrington, No. 14. 

First state. Artist's proof on parchment, signed in pencil. A 
superb impression with original size margin. In prime condi- 
tion. 

Published as No. XXIV in "Etudes a l'eau-forte." 1865. 

Height, 4% ; length, 10% inches. 

Mytton Hall is an old Henry VII house on the bank of the river 
Ribble in Lancashire where Mr. Haden was in the habit of staying when 
out for Salmon fishing. 

[See Frontispiece for illustration] 
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HADEN, SIE FRANCIS SEYMOUR 
157. Egham. 1859. Etching. 
Harrington, No. 15. 

Third state; there are only eight birds in the sky and the shadow 
in the boat to the right is reduced in size. Artist's peoof on 
pabchment, signed in pencil. Very rich impression with original 
size margin. In peime condition. 

Published as No. XII in "Etudes a l'eau-forte". 1865. 

Height, 4%; length, 7% inches. 



HADEN, SIR FRANCIS SEYMOUR 
158. Egham Lock. Etching. 
Harrington, No. 16. 

- r- Second state; the signature on the plate removed and the sky made 
J ' quite white, although early impression of this state have remains 
of the sky still visible. Artist's proof on pabchment, signed in 
pencil. Fine early impression with original size margin. In 
peime condition. 
Published as No. XIII in "Etudes a l'eau-forte". 1865. 
Height, 5% ; length, 8% inches. 



HADEN, SIR FRANCIS SEYMOUR 
159. Out of Study Window. Etching. 
Harrington, No. 18. 

Fibst state. Artist's proof on parchment, signed in pencil. 
vJ ^ f~ Beautiful impression with original size margin. In prime con- 
dition. 

Published as No. I. in "Etudes a l'eau-forte". 1865. 
Height, 4% ; length, 9% inches. 
Done from an upper window in Mr. Haclen's house in Sloane St. 1S59. 



HADEN, SIR FRANCIS SEYMOUR 

160. Fulham. 1859. Etching and Drypoint. 
Harrington, No. 19. 

First state; before the churchtower was changed and made broader. 

the stonebridge was changed to a wooden bridge and before the 
N tree trunks in outline on the right have been removed. Proof on 
thin Japan paper. Extremely fine impression, veby rich. 
Published as No. VI. in "Etudes a l'eau-forte". 1865. 
Height, 4%; length, 11 inches. 
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HADEN, SIE FRANCIS SEYMOUR 
161. On the Test. 1859. Drypoint. 
Harrington, No. 20. 

First state. Artist's proof on "O.W.P. & A.C.L." paper, signed in 
pencil. With good margin. Extremely brilliant impression 
and of original beauty. 
Height, 6 5 length, 9 inches. 

"This plate and the Water Meadow were done on the same day. One 
at noon and the other very late in the evening. The Test (Hamshire) is 
a famous Trout stream" — S. H. 



HADEN, SIR FRANCIS SEYMOUR 

162. The Water Meadow. 1859. Etching. 
Harrington, No. 21. 
. Second state; a few added lines in the upper part of the sky and 
LC-^ the downward rays to the right are duplicated. Artist's proof on 
"O.W.P. & A.C.L." paper, signed in pencil. Good margin Bril- 
liant impression. 
Height, 6; length, 9 inches. 



II ADEN, SIR FRANCIS SEYMOUR 

163. Kensington Gardens. (The Larger Plate.) 1860. Etching. 

Harrington, No. 28. 

Second state; some added dry-point touches on one of the depend- 
ent branches to the right, and on the foliage above it. Artist's 
proof on India paper, signed in pencil. A splendid impression 
of this delightful plate. 
Published in "A Selection of Etchings by the Etching Club." 1865. 
Height, 8 ; width, 4% inches. 

HA DEN, SIR FRANCIS SEYMOUR 

164. Combe Bottom. 1860. Etching and Drypoint. 

Harrington, No. 32. 
f~A Trial proof h, (before the 2nd state) ; some fresh drypoint work 
U added to the right side and corner of the plate. The middle and 
lower portion of the plate still bare. Proof on "O.W.P. & A.C.L." 
paper and signed in pencil. With original size margin and in 

PERFECT CONDITION. 

Inserted in the earlier numbers of "Etudes a l'eau-forte," 1866 

to block out a portion of the letterpress. 
Height, 414; length, 8 inches. 
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HADEN, SIE FRANCIS SEYMOUR 

165. Shebe Mill Pond. (A Small Study). Etching. 
Harrington, No. 37. 

J o2^J~Q- First state. Artist's proof on old Holland paper, signed in pencil 
r Good margin. Of very rich quality and well preserved. 

Height, -i 1 /^ ; length, (5% inches. 



HADEN, SIR FRANCIS SEYMOUR 
166. Shere Mill Pond. (The Larger Plate). Etching. 
Harrington, No. 88. 

Second state; the whole of the sky removed. Artist's proof on 

/ f\ parchment, signed in pencil. Superb impression with original 

size margin. Of unsurpassed quality. Very rare. 

Published as No. XV in "Etudes a I'eau-forte." 1865. 

Height, 6% ; length, 12% inches. 

"With the single exception of one plate by Claude, this is the finest 
etching of a landscape subject ever executed in the world." P. G. 
Hamertox — Etch in g mid Etchers. 



HADEN, SIR FRANCIS SEYMOUR 
167. Dundrum River. 1867. Etching. 
Harrington, No. 49. 




Second state; the signature added in the left upper corner over 
the faintly visible words, and the title ,"A River Bank" at the foot 
of the plate. Proof on India paper, with large margin. 



Published in "Etching for the Art Union of London by the Etching 
Club," 1872. 

Height, (i ; width 5y> inches. 



HADEN, SIR FRANCIS SEYMOUR 

168. A Sunset in Ireland. 1863. Drypoint. 
Harrington, No. 51. 

Second state. There is more work on the left bank, the signature 
is almost vertical and the date "1863" is added. Artist's proof on 
"G & D Blauw" paper, signed in pencil, and with original size 
margin. Extremely rich impression op great transparency. 
Very rare op such quality. One of the gems op the 
collection. 

Height, 5y 2 '> length, 8V9 inches. 

[See Illustration] 
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HADEN, SIR FRANCIS SEYMOUR 

169. Battersea Reach. 1863. Etching. 

Harrington, No. 52. 

Second state, the wherries in midstream, the sign-board in front, 
and the oars, are removed; the sky and water are also cleared and 
y£) - a balloon rises above the railway-bridge. In right upper corner, 
"Battersea Reach, Seymour Haden," in place of the former in- 
scription. A few early impressions of this state, have a monkey 
instead of a cat on the quay wall. There are also many minor 
variations. Artist's proof on parchment, signed in pencil. 
Fixe eaely impression, with original size margin. 

Published as No. II in "Etudes a l'eau-forte." 1865. 

Height, 5% ; length, 8% inches. 

HADEN, SIR FRANCIS SEYMOUR 

170. Newcastle in Emlyn. 1861. Etching. 

Harrington, No. 62. 
^ The only published state. Artist's proof on parchment, 

/<S signed in pencil. With original size margin. Fine and rare in 
such condition. 

Published as No. NN in "Etudes a l'eau-forte." 1865. 

Height, 4% ; length, 5% inches. 

HADEN, SIR FRANCIS SEYMOUR 

171. House op the Smith. 1864. Etching. 

Harrington, No. 63. 

First state; before the large flat stone in the foreground, the 
~yJ~^ reflections of the trees on the right bank and part of the bank 
/ ^ itself, were removed. Artist's proof on parchment, signed in 
pencil. With original size margin. Fine and rare in such con- 
dition. 

Published as No. XVIII in "Etudes a l'eau-forte." 1865. 
Height, 4% ; length, 5% inches. 

HADEN, SIR FRANCIS SEYMOUR 

172. Kenarth. 1864. Etching. 

Harrington, No. 64. 

The only published state. Artist's proof on parchment, 
signed in pencil. With original size margin. Fine and rare in 
such condition. 

Published as No. II in "Etudes a l'eau-forte." 1865. 
Height, 4%; length, 5% inches. 
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HADEN, SIR FRANCIS SEYMOUR 

173. Kilgaren Castle. 1864. Etching. 
Harrington, No. 65. 

The only published state. Aetist's peoof on parchment, 
signed in pencil. With original size margin. Fine and eaee in 
such condition. 
Published as No. XVII in "Etudes a l'eau-forte." 1865. 
Height, 4%; length, 5% inches. 

II ADEN, SIR FRANCIS SEYMOUR 

174. Cardigan Beidge. 1864. Etching. 

Harrington, No. 67. 
r~@ Second state ; a few lines added on the water in the left lower 
"2 i corner and more shading on the high tree in the middle of the 

/ / plate. Artist's proof on parchment, signed in pencil. With 

original size margin. Fine and rare in such condition. 
Published as No. XVI. in "Etudes a l'eau-forte." 1865. 
Height, 4% ; length, 5% inches. 

HADEN, SIR FRANCIS SEYMOUR 

175. Brentford Ferry. 1864. Etching. 

Harrington, No. 75. 

The only published state. Artist's proof on parchment, 
/ J " signed in pencil. Fine, early impression, having "To Whistler" 
in drypoint, in the top left-hand corner. With original size 
margin. Very eaee in such condition. 
Published as No. XIV. in "Etudes a l'eau-forte." 1865. 
Height, 5%; length, 8% inches. 

HADEN, SIR FRANCIS SEYMOUR 

176. Kew Side. 1864. Etching. 

Harrington, No. 82. 
/ The only published state. Aetist's peoof on paechment, 

J-/-*-* signed in pencil. With original size margin; veey fine and eaee 

in such condition. 
Published as No. XI in "Etudes a l'eau-forte." 1865. 
Height, 5% ; width, 5% inches. 

HADEN, SIR FRANCIS SEYMOUR 

177. Sunset on the Thames. 1865. Etching and Drypoint. 

y. Harrington, No. 93. 

/ jC** ' Second state ; the interval between the two rays on the left is filled 

{.Continued 
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[Xo. 177 — Continued] 

in by new work, and stratus, obliquely disposed, are forming 
towards the horizon. Artist's proof on parchment, signed in 
pencil. With original size margin; very fine and rare in such 
condition. 

Published as Xo. V. in "Etudes a Feau-forte." 1865. 

Height, 5V4 length, Q 1 /^ inches. 

"The effect of light is given with such magnificent force, that the whole 
sky flames." Hamerton's Etching and Etchers. 

HADEX, SIE FEAXCIS SEYMOUR 

178. Horsley's Cottages. 1865. Etching and Drypoint. 

Harrington, Xo. 101. 

Second state; added drypoint on the large trees to the right, the 
{p 0 " forms of which are more graceful. The foreground pond is re- 
duced in tone. Artist's proof on "O.W.P. & A.C.L.." paper, signed 
in pencil. With good margin and in fine condition. 
Height, 6%; length, 9% inches. 

HADEX, SIR FRAXCIS SEYMOUR 

179. Old Wellesley House. 1865. Etching. 

Harrington, Xo. 102. 
j/jO -The only published state. Artist's proof on "Whatman" paper, 
signed in pencil. With large margin and in fine condition. 
Height, 6%; length, 10 inches. 

HADEX, SIR FRAXCIS SEYMOUR 

180. Old Chelsea Church. 1865. Etching and Drypoint. 

Harrington, Xo. 110. 

The only published state. Proof on India paper with large 



Published in "Etchings for the Art Union of London by the Etch- 
ing Club." 1872. 

Height, 4%; length, 7% inches. 



HADEX, SIR FRAXCIS SEYMOUR 

181. Harry Kelly's, Putney. 1865. Etching and Drypoint. 
Harrington, Xo. 117. 
—The only published state. Artist's proof on old Holland paper, 
signed in pencil. It also bears the printer's Mr. Goulding's auto- 
graph "Good proof F. Goulding Printer." With original size 
margin and in perfect condition. 
Height, 4% ; length, 7 inches. 



so- 
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HADEN, SIR FRANCIS SEYMOUR 

182. A Castle, County Wicrcxow. 1865. Etching and Drypoint. 

Harrington, No. 121. 
If- O ~~ The only published state. Artist's proof on English etching 
paper. Good, margin and in fine condition. 
Height, 4; length, 5% inches. 

HADEN, SIR FRANCIS SEYMOUR 

183. The Three Sisters. 1868. Etching. 

Harrington, No. 129. 

First state ; before the drypoint touches in the right lower corner, 
/ in the centre on the knoll, on the left side of the tree-stump to 
the left and in the bank beyond it, etc. Artist's proof on old 
Holland paper, signed in pencil. With original size margin and 
in splendid condition. 

Height, 5%; length, 8% inches. 

HADEN, SIR FEANCIS SEYMOUE 

184. Battersea Bridge. 1868. Etching and Drypoint. 

Harrington, No. 135. 
n Second state; the shading of the uppermost cloud on the left is 

AfiL J removed, the hoisted sail is darker, and the reflection of the moon 

^ in the water instead of being circular is half a circle. Artist's 
proof on "Whatman" paper, signed in pencil. With large margin 
and in prime condition. 
Height, 7 ; length, 10 inches. 

HADEN, SIR FRANCIS SEYMOUE 

185. The Inn, Purpleet. 1869. Etching. 

Harrington, No. 139. 

r 0 J~0^ msT state ; "Purfleet" added on the left and on the right, f ollow- 
J S ing "1869" "Seymr Haden ft." Artist's proof on "Whatman" 
paper, signed in pencil and Ayith the annotation "First proof taken 
from plate in first state — unpublished S. II." 
Height, 7y 8 ; length, 10 inches. 
From the Sir William Drake Collection. 

HADEN, SIR FRANCIS SEYMOUR 

186. Whitpield Yew. 1869. Etching. 

Harrington, No. 143. 

The only published state. Artist's proof on etching paper, 

signed in pencil. With good margin. 
Height, 6; length, 9% inches. 
From the Seymour Haden Jr. Collection. 
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HADEN, SIE FRANCIS SEYMOUR 
187. The Two Sheep. 1870. Etching. 
Harrington, No. 114. 

The only published state. Artist's proof on old Holland paper, 
signed in pencil. With original size margin and in fikst class 
condition. 

Height, \y 2 ; length, 6 inches. 



HADEN", SIR FRANCIS SEYMOUR 

188. Breaking up of the Agamemnon. 1870. Etching. 
Harrington, No. 145. 

Fiest state; before a smoking chimney, a brig under sail, stem on 
,y% _ and two small sailing-boats, which appear in the distance beneath 
/J " the bow of the ship, were replaced by dockyard sheds. Artist's 

proof on "Whatman" paper, signed in pencil. With the original 
size margin at top, bottom and left side, while the entire margin 
at the right side up to the plate-mark has been lost and is skil- 
fully replaced. An unusually fine impression. 
Height, 7%; length, 16% inches. 

[See Reproduction] 



HADEN, SIR FRANCIS SEYMOUR 
189. A Brig at Anchor. 1870. Etching. 
Harrington, No. 147. 
/Li) "~. The only published state. Artist's proof on "Whatman" paper, 
signed in pencil. Early impression before the publication in the 
"Portfolio." With large margin and in perfect condition. 
Published in the "Portfolio" 1876, p. 116. 
Height, 5y 2 ; length, 8*4 inches. 



HADEN, SIR FRANCIS SEYMOUR 

190. Windmill Hill. (No. 1) 1877. Drypoint. 

Harrington, No. 163. 
/7) First state ; the hedge is bent by the wind towards the right and 
{) w the roof of the house which before was mainly white is now wholly 

shaded. Artist's proof on old ribbed paper, signed in pencil. 
With large margin and in prime condition. 
Height, 6 ; length, 8% inches. 
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HADEN, SIR FRANCIS SEYMOUR 

191. Nine Bareow Down. 1877. Drypoint. 
Harrington, No. 167. 

The only published state. Artist's proof on old English 
ribbed paper, signed in pencil. With large margin and in excel- 
lent condition. 
Height, 5% ; length, 8% inches. 
From the Seymour Haden Jr. Collection. 




HADEN, SIR FRANCIS SEYMOUR 

192. The Keep. 1877. Drypoint, 

Harrington, No. 168. 

Second state; the trunk of the large tree in the foreground has 
been remodelled in which process "Haden" has been scraped out, 
etc. Artist's proof on etching paper, signed in pencil. With 
original size margin and in pine condition. 
Height, 6 ; length, 9 inches. 

HADEN, SIR FRANCIS SEYMOUR 

193. The Sluice. 1877. Drypoint. 

Harrington, No. 169. 

The only published state. Artist's proof on "Whatman" paper, 
signed in pencil. With large margin and in very fine condition. 

Height, 5%; length, 8 inches. 

From the Seymour Haden Jr. Collection. 




HADEN, SIR FRANCIS SEYMOUR 

194. The Cabin. 1877. Drypoint. 

Harrington, No. 170. 

The only published state. Artist's proof on old Holland paper, 
signed in pencil. With the original size margin and paeticu- 

LAELY PINE AND PEESH. 

Height, 5y 2 ; length, 8% inches. 

HADEN, SIR FRANCIS SEYMOUR 

195. Newton Manor. 1877. Drypoint. 

Harrington, No. 174. 
f/^l Trial proof "d"; before the cliff nearest to the yacht has been 
removed, etc., etc. Artist's proof on old Holland paper, signed 
in pencil. With original size margin and exceedingly brilliant. 
Height, 5% ; length, 8% inches. 
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IT ADEN, SIR FRANCIS SEYMOUR 

196. Challow Farm. 1877. Drypoint, 

Harrington, No. 175. 
(?,— The only published state. Artist's proof on old Holland paper, 
P\{ signed in pencil. With good margin. A very brilliant proof 

and in fine condition. Rare. 

Height, 6 ; length, 8% inches. 

HADEN, SIR FRANCIS SEYMOUR 

197. Wareham Bridge. 1877. Drypoint. 

Flarrington, No. 176. 
P C^^. The only published state. Artist's proof on "O.W.P. & A.C.L." 

paper, signed in pencil. With good margin and in excellent 

condition. 
Height, 6 ; length, 8% inches. 

HADEN, SIR FRANCIS SEYMOUR 

198. The Willows. 1877. Drypoint. 

Harrington, No. 181. 

Second state; the lambs are much lighter in tone and there is an- 
other tree trunk and more brushwood added, behind them, hiding 
the path leading to the left. Artist's proof on old ribbed paper, 
signed in pencil. With good margin and well preserved. 
Height, 5 7 / 8 ; length, 8% inches. 



HADEN, SIR FRANCIS SEYMOUR 

199. Outside the Cork Convent, Cintra. 1877. Drypoint. 
— Harrington, No. 194. 
^2? *-' The only published state. Artist's proof on old ribbed paper, 
signed in pencil. With good margin and in fine condition. 
Height, 6 ; length, 8% inches. 



HADEN, SIR FRANCIS SEYMOUR 

200. Inside the Cork Convent. Cintra. 1877. Drypoint. 

Harrington, No. 195. 
4 f~l The only published state. Artist's proof on etching paper, signed 
in pencil. With the original size margin and in perfect condition. 
A splendid impression. 
Height, 6 ; length, 8 y' 8 inches. 
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HAD EX, SIB FEAXCIS SEYMOUE 

201. Thames Fishermen. (The Second Plate). 1878. Etching. 

Harrington, Xo. 198. 
, //) ^- The only published state. Artist's proof on old ribbed paper and 
<y^ signed in pencil. With good margin and in prime condition. 

Height, 5% ; length, 8% inches. 
From the Seymour Haden Jr. Collection. 

PI AD EX, SIE FEAXCIS SEYMOUE 

202. Windsor. 1878. Etching. 

Harrington, Xo. 199. 

;f /~ Fibst state, before the bough which crosses the sail has been re- 
*J ' moved. Artist's proof on "Whatman" paper, signed in pencil, 
With original size margin. A splendid proof — only 25 impres- 
sions. 

Height, 13; length, 17% inches. 

HADEN, SIE FEAXCIS SEYMOUE 

203. Greenwich. 1879. Etching. 

Harrington, No. 207. 
/~~ Fibst state; the foreground boat is in ruins and the sun is visible. 
' Artist's proof on "Whatman" paper, signed in pencil. With 
original size margin, having nailholes around the edge from 
stretching. A very vigorous impression. 
Height, 13%; length, 20V 2 inches. 

HADEN, SIE FEAXCIS SEYMOUE 

201. A Lancashire Elver. 1881. Etching and Drypoint. 

Harrington, Xo. 215. 

/Ts"* Second state ; the clouds touch the hill-tops and the shading on the 
y\S bull has almost disappeared. Artist's proof on "Whatman" 

paper, signed in pencil. With original size margin and in prime 

condition. 
Height, 11 ; length, 16 inches. 

HADEX, SIE FEAXCIS SEYMOUE 

205. The Village Ford. 1881. Etching and Drypoint. 
Harrington, Xo. 21(5. 

Fibst state; before the man with a ladder by the haystack. Artist's 
proof on etching paper, signed in pencil, also bearing the inscrip- 
tion "Col. F. Qoulding Imp." in the printer's handwriting. With 
large margin and in excellent condition. 
Height, 7 ; length, 10^4 inches. 
From the Collection of F. Gonlrting. 
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HADBN, SIE FRANCIS SEYMOUR 

206. Encombe Woods (No. 2). 1882, Etching. 

Harrington. No. 219. 
,JA ' — First state, before the additional shading on the large tree to the 

right, etc. Artist's proof on "Whatman" paper, signed in pencil. 

With good margin and in very fine condition. 
Height, 8%; length, 13% inches. 

HADEN, SIE FRANCIS SEYMOUR 

207. The Three Calves. 1882. Etching and Drypoint. 
_ Harrington, No. 222. 

0 s~f- j^-The only published state. Artist's proof on "O.W.P. & A.C.L." 
/ r paper, signed in pencil. With original size margin and in splen- 
did condition. 
Height, 6 ; length, 9% inches. 

HADEN, SIR FRANCIS SEYMOUR 

208. A Salmon River. 1884. Etching and Mezzotint. 

Harrington, No. 226. 

Fiest state ; "Seymour Haden" in the blank margin below. Artist's 
proof on "Whatman" paper, signed in pencil. With original size 
margin and in prime condition. 

Published as a frontispiece to "Recollections of Fly Fishing, etc." 

by Edward Hamilton M.D., London. ' 1884. 
Height, 4% ; length, 614 inches. 

[See Illustration] 

HADEN, SIR FRANCIS SEYMOUR 

209. Breaking up of the Agamemnon. 1886. Etching and Mezzotint. 

Harrington, No. 229. 

First state ; before the sky was changed to a hand of stratus right 
across the plate, with clear sky above. Artist's proof on "What- 
man" paper, and signed in pencil. With original size margin and 
in prime condition. 

Height, 10% ; length, 19 inches. 

HADEN, SIR FRANCIS SEYMOUR 

210. Grayling Fishing. Mezzotint. 

/Harrington, No. 241. 
& The only published state. Artist's proof on "O.W.P. & A.C.L." 
paper. Signed in pencil. With original size margin, and in 

PRIME CONDITION. 

Height, Ty 2 ; length, 11% inches. 
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HADEN, SIR FRANCIS SEYMOUR 

211. Woodcote Manor, Seymour Haden's House. Etching. 

Etched by Percy Thomas. Artist's proof on old ribbed paper, signed 
%^yO in pencil. 

Height, 10% ; length, 10% inches. 



HADEN, SIR FRANCIS SEYMOUR 
212. The Engraved Works of Sir Francis Seymour Haden. An Illus- 
trated and Descriptive Catalogue. By H. Nazeby Harrington. 
With 100 plates containing reproductions of 250 etchings. 4to, 

/) half morocco, gilt top, uncut. Liverpool : Henry Young & Sons, 

/ 1910. 

Large paper. Edition limited to 75 copies, of which this is No. 
42. Signed by the author. 



HADEN, SIR FRANCIS SEYMOUR 

213. A Descriptive Catalogue To the Etched Work of Francis Seymour 
Haden. By Sir William Drake. London, 1880 ; [Also] A Sup- 
. plement to Sir William Drake's Catalogue of the Etched Work 
SS V ' of Sir Francis Seymour Haden. By H. Nazeby Harrington. 
London, 1903. Together, 2 vols. 8vo, uncut. 



JOSEPH ISRAELS 

Born at Groningen in 1824. Celebrated painter. 

ISRAELS, JOSEPH 

214. By the Fireside. Etching. 

_ Proof of the first state, on Japanese vellum, with a dedication 
^J~~J to Mr. A. Giacomelli, the eminent art writer, by the publishers, 
Arnold & Tripp. 
Height, 15%; width, 11 inches. 
From the Jules Gerbeau Collection. 



ISRAELS, JOSEPH 

215. The Fisherman. Etching. 

jc f Trial proof on Japanese vellum with a dedication to Mr. H. Gia- 
yyj ~~ comelli the eminent art writer, by the publishers Arnold & Tripp. 
Height, 15% 5 width, 10% inches. 
From the Jules Gerbeau Collection. 
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ISRAELS, JOSEPH 

216. Watching for Boats. Etching. 

Etched by G. Dake after the painting by Joseph Israels. 
J2 £) - Remarque proof on parchment, signed in pencil by both painter 
and etcher. Ix fixe coxditiox. 
Height, I51/2; width, 11% inches. 

CHARLES JAGQUE 

Celebrated painter-etcher of the Barbizon School. 

JACQUE, CHAELES 

217. Tir i la Becasse. 1864. Etching. Drypoint and Roulette. 

Gniffrey, No. 177. 

/ * Third state. The sky is cleaned. Proof before letters on Erench 
/ U etching paper "Archettes," with original size margin and in fixe 

coxditiox. 

Height, 6 1 / 4; width, 4 inches. 

JACQUE, CHARLES 

218. Premiere Lecox D'Eqiiitatiox. 1864. Etching. Drypoint and 

Roulette. 
Gniffrey, No. 178. 

y{j Second state. The bonnet is still shaded. Proof before letters on 
French etching paper, "Archettes," with original size margin and 
in fixe coxditiox. 
Height, 6!/4 ; length, 7% inches. 

JACQUE, CHAELES 

219. Le Prixtemps. 1864. Etching, Drypoint and Roulette. 

Guiffrey, No. 180. 

/ j^tJ>- Fourth state. The entire plate has been worked over again. Proof 
/ before letters on French etching paper "Archettes," with original 

size margin and in ftxe coxditiox. 

Height, 7% ; width, 6 inches. 

JACQUE, CHARLES 

220. Pastorale. 1864. Etching and Drypoint. 

Guiffrey, No. 180. 

, . r-tf Fourth state. The entire plate has been gone over again. Proof 
before letters on French etching paper "Archettes," with original 
size margin and in fixe coxditiox. 
Height, 10% ; width, 8*4 inches. 
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JACQUE, CHARLES 

221. Le Eepos. 1864. Etching, Drypoint and Roulette. 
Guiffrey, No. 181. 

j r~Q Fifth state. Cows have been substituted for sheep, the shepherd 
/ / / is seated and the dog has been removed ; the plate is finished. 

/ ' Proof before letters on French etchcing paper "Archettes", with 

original size margin and in fine condition. 
Height, 8% ; width, 6% inches. 



JACQTTE, CHARLES 

222. Le Laboubage. 1864. Etching and Drypoint. 
GuifTrey, No. 182. 

J'"^- S EC0;NTr) state. The man is wearing a bonnet. Proof before letters 
on French etching paper "Archettes," with original size margin 
and in fine condition. 
Height, Sy 2 ; length, 10% inches. 



JACQUE, CHARLES 

223. L'Aeeivee au Champ. 1864. Etching, Drypoint and Roulette. 
Guiffrey, No. 183. 

/ Thied state. The plate is completely gone over again. Proof be- 

/ vJ fore letters on French etching paper "Archettes," with original 

size margin and in fine condition. 
Height, 514 ; length, 9% inches. 



JACQUE, CHARLES 

224. Peche au Vif. 1864. Etching and Drypoint. 
Guiffrey, No. 184. 

/ 0 ~~ Second state. The entire plate gone over with the needle. Proof 
before letters on French etching paper "Archettes," with original 
size margin and in fine condition. 
Height, 6; length, 8% inches. 



JACQUE, CHARLES 

225. L'Ete. Etching, Drypoint and Roulette. 
Guiffrey, No. 185. 

Second state. The entire plate worked over again. Proof before 
/ Q — letters on French etching paper "Archettes," with original size 
' margin and in fine condition. 

Height, 8^4; width, 5% inches. 



Second Session, Tuesday Evening, February 3rd 



JACQUE, CHAELES 

226. Le Matin. 1864. Etching, Drypoint and Eonlette. 

Guiffrey, No. 186. 

Third state. The entire plate gone over with the needle, the smoke 
/ sb'^/^ of the chimney removed and the sky strengthened. Proof before 
letters on French etching paper "Archettes," with original size 
margin and in fine condition. 
Height, 5V2; length, 81^4 inches. 

JACQUE, CHAELES 

227. Petits, Petits ! ! 1864. Etching, Drypoint and Eonlette. 

Guiffrey, No. 187. 

I y'J Second, state. The plate is completely gone over with the needle. 
/ Proof before letters on French etching paper "Archettes," with 

original size margin and in fine condition. 

Height, 6; length, 7% inches. 

JACQUE, CHAELES 

228. Paysage. 1864. Etching and Drypoint, 

Guiffrey, No. 188. 

On Second state. The plate is completely gone over with the needle. 

Proof before letters on French etching paper "Archettes," with 
original size margin and in fine condition. 
Height, 6 % ; length, 10 inches. 

JACQUE, CHAELES 

229. Une Febme. 1864. Etching, Drypoint and Eoulette. 

Guiffrey, No. 189. 

/ Thied state. There is additional work on the ground under the 

sheep. Proof before letters on French etching paper "Archettes," 
with original size margin and in fine condition. 
Height, 6% ; length, 8V2 inches. 

JACQUE, CHAELES 

230. Piffeeaeis. 1864. Etching and Drypoint. 
^ Guiffrey, No. 190. 

Second state. The heads are entirely reworked with the needle. 
Proof before letters on French etching paper "Archettes," with 
original size margin and in fine condition. 
Height- 9 ; width, 6^4 inches. 
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JACQUE, CHAELBS 

231. La Eentree. 1864. Etching, Drypoint and Eoulette. 
Guiffrey, No. 191. 

^(~~ Second state. Drypointed all over and some very black holes added 
on the wall. Proof before letters on French etching paper "Ar- 
chettes," with original size margin and in fine condition". 
Height, 6y 2 ; length, 8y 2 inches. 



JACQUE, CHAELES 

232. Patsage. 1864. Etching and Drypoint. 
Guiffrey, No. 192. 

Second state. Additional shading on the foremost cow. Proof 
before letters on French etching paper "Archettes," with original 
size margin and in fine condition. 
Height, 7%; width, 5% inches. 



JACQUE, CHAELES 

233. Vaches Hollandaises. 1864. Etching and Drypoint. 
Gniffrey, No. 193. 

Second state. The entire plate worked over again. Proof before 
letters on French etching paper "Archettes," with original size 
margin and in fine condition. 
Height, 6y 2 : length, 9% inches. 



/O 



JACQUE, CHAELES 

234. Eepas. 186-1. Etching and Drypoint. 
Guiffrey, No. 194. 

i ^"1; Third state. There is additional work all over the plate. Proof 
before letters on French etching paper "Archettes," with original 
size margin and in fine condition. 
Height, 6%; width, 5 inches. 



JACQUE, CHAELES 

235. L'Hivee. 1864. Etching and Drypoint. 
Guiffrey, No. 195. 

Second state. Horizontal lines added on the sky and other work 
with the needle. Proof before letters on French etching paper 
"Archettes," with original size margin and in fine condition. 
Height, 4% ; length, 7% inches. 
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Second state. Drypointed all over. Proof before letters on Frei 
etching paper "Archettes," with original size margin and in fi 



JACQUE, CHABLES 

236. Lbs Petites Vachebbs. 1864*. Etching and Drypoint. 
Guiffrey, No. 196. 

rench 

<TNE 
CONDITION. 

Height, 6% ; width, 5 inches. 

J AC QUE, CHABLES 

237. Un Coin de Coub. Etching and Drypoint. 

Guiffrey, No. 197. 

"\ Second state. The plate has been worked again with the needle. 
Proof before letters on French etching paper "Archettes," with 
original size margin and in fine condition. 
Height, 7 ; width, 5*4 inches. 

JACQUE, CHABLES 

238. L'Abeeuvoib. 1864. Le Petit Poecheb. 1864. Etching and Dry- 

point. 

Guiffrey, Nos. 198 and 199. 

Second state. The plates have been worked over with the needle. 
f Proof before letter on one sheet French etching paper "Archettes," 

with original size margin and in fine condition. 
Height, 5% ; length, 8*4 inches. 
Height, 4!/2 : length, 7 inches. 

JACQUE, CHABLES 

239. Le Ciiemin de Halage. 18(54. Etching and Drypoint. 

Guiffrey, No. 200. 

j ^_ Thibd state. Drypoint on the horses as well as trees. Proof be- 
fore letters on French etching paper "Archettes," with original 
size margin and in fine condition. 
Height, 8% ; width, 6% inches. 

JACQUE, CHABLES 

240. Coq et Poules. 1864. Etching, Drypoint and Boulette. 

Guiffrey, No. 201. 

StO^y Second state. The plate is gone over with the needle and the 
f^*^ Z' roulette. Proof before letters on French etching paper "Ar- 

chettes," with original size margin and in fine condition. 
Height, 6% • length, 8% inches. 



Second Session, Tuesday Evening, February 3rd 



JULES FERDINAND JAGQUEMART 

French engraver. Born, 1837 ; died 1880. Chevalier of the Legion of 
Honor. 

JACQUEMART, JULES 

241. Calice de Ceistal de Roche. Etching. 

Beraldi, No. 128. 

Proof on white "Rives" paper with the original size margin. Early 
~~ impression before the inscription at the top. In fine condition. 
Published as No. -i of "Les Gemmes et Joyaux de la Couronne." 

1868. Chalcographie du Louvre. 
Height, 15%; width, 11% inches. 

JACQUEMART, JULES 

242. Reliquaiee. 1865. Etching. 

Beraldi, No. 136. 

Peoof on white "Rives" paper, with original size margin and in 
splendid condition. 

Published as No. 12 of "Les Gemmes et Joyaux de la Couronne." 
1868. Chalcographie du Louvre. 

Height, 16% ; width, 11% inches. 

From the Jules Gerbeau Collection. 

JACQUEMART, JULES 

243. Aiguieee de Ceistal de Roche. 1864. Etching. 

Beraldi, No. 141. 

Peoof on white "Rives" paper, with original size margin and in 

SPLENDID CONDITION. 

Published as No. 17 of "Les Gemmes et Joyaux de la Couronne." 
1868. Chalcographie du Louvre. 

Height, 15% ; width, 11% inches. 

From the Jules Gerbeau Collection. 

JACQUEMART, JULES 

244. Ceistal de Roche. Aiguieee du Temps de Henbi II. Etching. 
_ Beraldi, No. 169. 

//- Peoof on white "L. Tachner" paper, with original size margin and 
in fine condition. 
Published as No. 45 of "Les Gemmes et Joyaux de la Couronne." 

1868. Chalcographie du Louvre. 
Height, 16%; width, 11% inches. 
From the Jules Gerbeau Collection. 
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JOHANN BARTHOLD JONGKIND 

Celebrated painter, born in Holland 1819, pupil of Isabey. 

JONGKIND, JOHANN BARTHOLD 

245. Towing a Canal Boat, Holland. 1862. Etching. 

Beraldi, Nos. 1-7. 

Proof without the title, hut with "Jongkind fecit 1862" reversed in 
the right lower corner and below the border line "Impt A. Delatre 
Rue St. Jacques 265 Paris." On "Hallines" paper, with large 
margin. Fine. 

Published in "Cahier de six eaux-fortes, vues de Hollande par Jonc- 

kind. Paris 1862 (Imp. Delatre)." 
Height, 7; length, 8% inches. 

JONGKIND, JOHANN BARTHOLD 

246. Canal in Holland. 1862. Etching. 

Beraldi, Nos. 1-7. 

_ Peoof without the title, but with No. 1 reversed in the right upper 
/ / - corner and with "Jongkind fecit 1862" reversed in the right lower 
corner. Below the border line of the right lower corner "Impt A. 
Delatre Rue St. Jacques 265 Paris." On "Hallines" paper, with 
large margin. Fine. 

Published in "Cahier de six eaux-fortes, vues de Hollande par Jonc- 

kind. Paris 1862 (Imp. Delatre)." 
Height, 6% ; length, 8% inches. 

JONGKIND, JOHANN BARTHOLD 

247. A Canal Boat. 1862. Etching. 

Beraldi, Nos. 1-7. 

Peoof without the title, but with "Jongkind fecit 1862" reversed in 
the right lower corner and below the border line "Impt A. Delatre 
Rue St. Jacques 265 Paris." On "Hudelist" paper, with large 
margin. Fine. 

Published in "Cahier de six eaux-fortes, vues de Hollande par Jonc- 

kind. Paris 1862. (Imp. Delatre)." 
Height, 6% ; length, 8*4 inches. 

JONGKIND, JOHANN BARTHOLD 

248. Soetie du Poet de Honfleue. 1865. Etching. 
_ Beraldi, No. 13. 

/ J ' Peoof on Japanese vellum, signed on the plate only in etching. 
Height, 9% ; length, 12% inches. 
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JONGKIND, J OH ANN BAETHOLD 

249. L'Escaut i Anvers, Soleil Couchant. 1868. Etching. 

Beraldi, No. 15. 

Proof, with "Anvers Jongkind 1868" etched in the right lower cor- 
ner, printed on Dutch etching paper, with large margin. Pine. 
Height, 6 14 ; length, 9% inches. 

JONGKIND, JOHANN BAETHOLD 

250. Canal de Hollande Pees de Eotteedam. 1867. Etching. 

Beraldi, No. 16. 

Proof, with "Rotterdam 1867 Jongkind" etched in the right lower 
J~& corner. On Dutch etching paper with large margin. Pine. 
' Height, 5% ; length, 7% inches. 

FREDERIC AUGUSTE LAGUILLERMIE 

Born at Paris. Pupil of Flanieng and Bouguereau. Member of the 
Printsellers' Association. 

LAGUILLEEMIE, FREDERIC AUGUSTE 

251. Children's Afternoon Tea. 1890. Etching. 
Etched by F. A. Laguillermie after a painting by Sir J. E. Millais. 
Abtist's proof on parchment, signed in pencil by both artists, and 

stamped by the Printsellers' Association as being of the first hun- 
dred. With original size margin and in splendid condition. 
Height 20%; length, 24% inches. 
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LAGUILLERMIE, FREDERIC AUGUSTE 

252. The Children of Chaeles I. 1889. Etching. 

Etched by F. A. Laguillermie after a painting by A. van Dyck. 
The only published state. Artist's proof on Japanese vellum, 
signed in pencil by the etcher, and stamped by the Printsellers' 
Association as being of the first hundred. With original size mar- 
gin and in excellent condition. Plate, destroyed. 
Height, 25%; length, 32% inches. 

DAVID LAW 

Scotch Engraver. Born in Edinburgh, 1831. 

LAW, DAVID 

253. Almwick Castle. 1888. Etching. 

Aetist's peoof on Japanese vellum, signed in pencil, and stamped 
by the Printsellers' Association as being from the first hundred. 
Very fine impression with original size margin and in perfect 

CONDITION. 

Height, 19 ; length, 29 inches. 
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LAW, DAVID 

254. Balmoeal Castle. 1890. Etching'. 

Artist's peoof on Japanese vellum, signed in pencil, and stamped 
, by the Printsellers' Association as being from the first hundred. 

Very fine impression with original size margin and in excellent 
condition. 

Height, 19Vo : length, 28% inches. 

LAW, DAVID 

255. Durham Cathedeal. 1895. Etching. 

Artist's peoof on Japanese vellum, signed in pencil, and stamped 
by the Printsellers' Association as being from the first hundred. 
' With original size margin and in perfect condition. 

Height, 20%: length. 28% inches. 

LAW, DAVID 

256. Edinburgh. 1887. Etching. 

Artist's proof on Japanese vellum, signed in pencil. Very fine 
A impression with original size margin and in perfect condition. 

' / Height. 21 ; length. 30% inches. 

LIONEL LECOUTEUX 

Born at Mans. Pupil of Waltner. 

LECOUTEUX, LIONEL 

257. Ait Paturage. Etching. 

^ Etched after a painting by Jules Dupre. 
*/J Eemaeque proof on parchment, signed in pencil by both artists. 
With original size margin and in perfect condition. Pare. 
Height, 171/2 ; length, 23 inches. 

ALPHONSE LEGROS 

"Born at Dijon in 1837, Legros has been amongst us since 1S63. But it 
is not English life — or, indeed, any life — that has made him what he 

is He has been fed on the Renaissance, and on Rembrandt: but 

yet the originality of his mind pierces through the form it has 
pleased him to impose on its expression. He gives to masculine 
character nobility and dignity." — Frederick Wedmore. 

LEGEOS, ALPHONSE 

258. Head of a Monk. Etching. 

Beraldi, No. 5. 

Peoof on China paper, which seems to have peeled off the plate 
paper. Very small margin. 

Height, 4%; width, 4% inches. 
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LEGEOS, ALPHONSE 

259. Portrait of an Old Spaniard. Etching and Drypoint. 
Beraldi, No. 21. 

Proof on "Van Gelcler" paper. Full margin. 
Height, 11; width, 7% inches. 



LEGKOS, ALPHONSE 

260. Paysan Breton. Drypoint and Etching. 

Beraldi, No. 29. 
/O Proof on buff "Whatman" paper. Large margin. 
Height, 7 !/8 ; width, 8% inches. 



LEGEOS, ALPHONSE 

261. Portrait de M. J. Dalotj. Etching. 
Beraldi, No. 41. 

Fifth state (Malassis & Thibaudeau). Artist's proof with the 
borderline and "A. Legros" etched in the left lower corner. Print- 
ed on soft Japan paper. Large margin. Fine. 
Height, 10 ; width, 6 14 inches. 

"It will be in part by such masculine, yet refined and graceful portraits 
as those of M. Dalou and M. Poynter. such subtle ones as that of Cardinal 
Manning that Legros will stand high." — Fred'k Wedmoee. 




LEGEOS, ALPHONSE 

262. Portrait of Sir Edward Poynter, President of the Eoyal 



Academy. Etching. 



£ q _ Beraldi, No. 42. 

Artist's proof on soft Japan paper, signed in pencil. Very large 

margin. Very fine. 
Height, 10% ; width, 6% inches. 



LEGEOS, ALPHONSE 

263. Procession Dans une E'glise Espagnole. Etching. 

r Beraldi, No. 49. 
yJ Artist's proof on "Whatman" paper, signed in pencil. With good 
margin and in fine condition. 
Height, 16% ; length, 27% inches. 



Second Session, Tuesday Evening, February 3rd 



LEGEOS, ALPHONSE 

264. Peasant Woman of Boulogne. Etching and Drypoint, 
j-1S Beraldi, No. 80. 

Proof on "Portfolio" paper. Good margin. 
Height, 9 ; width, 5% inhces. 

LEGEOS, ALPHONSE 

265. Les Mendicants Anglais. 1874. Etching and Drypoint. 
,J~~0 Beraldi, No. 85. 

Peoof on soft Japan paper. Full margin. 
Height, 6% ', width, 5% inches. 

LEGEOS, ALPHONSE 

266. La Most du Vagabond. Etching and aquatint. 

Beraldi, No. 89. 

/ / 0 — Artist's proof printed in sepia, on slightly greenish old English 
paper, signed in pencil. A fine strong impression with large 
margin and in perfect condition. 
Height, 22; width, 15% inches. 

[See Illustration] 

LEGEOS, ALPHONSE 

267. Le Paysage a la Mare. Etching. 

Beraldi, No. 107. 

Proof on China paper. Good margin. Small tear repaired in upper 

margin. Fine. Bare. 
Height, 914; length, 11% inches. 

LEGEOS, ALPHONSE 

268. Le Jotjeur de Contre-easse. Etching. 
/ ft/_ Beraldi, No. 133. 

Proof on China paper. Small margin. 
Height, 11%; width, 8% inches. 

LEGEOS, ALPHONSE 

269. Le Jotjeur de Viole. Etching and Drypoint. 

Beraldi, No. 135. 

A £) — Artist's proof on China paper, signed in pencil. Large margin, 
slightly foxed. Rare. 
Height, 7%; length, 10 inches. 




ALPHONSE LEGROS 
La Mort du Vagabond 
[No. 266] 
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LEGROS, ALPHONSE 

270. La Moet et le Buchekon. Etching and Drypoint. 
Beraldi, No. 142. 
r~ Proof on China paper, with small margin. Pine. 
' Height, 12% ; width, 9% inches. 



"Realist, but always poet in his treatment of themes which must needs 
repel as in the treatment of such a dramatic plate as FIncendie, such a 
nobly imaginative plate as La Mort et le Bucheron." — F. Wedmore. 



LEGEOS, ALPHONSE 
271. L'Incexdie. Etching. 
_ Beraldi, No. 144. 

Proof on China paper, marked in pencil "5me Etat." Small margin. 
Height, 9%; length, 10% inches. 



LEGROS, ALPHONSE 

272. Le Canal. Drypoint. 1878. 
Beraldi, No. 178. 

. Artist's proof on buff "Whatman'' paper. Signed in pencil and 

,/ V numbered "16." Large margin. Only 50 proofs were pulled of 

this plate, all signed and numbered and the plate destroyed. Vert 
rare, and this being one of the first 20 naturally is exceptionally 
rich. 

Height, 6% ; length, lOVs inches. 

A letter by the artist's son, relative to this plate, accompanies the same 
and reads, — 

"Aug. 6. 09. 
"Dear Sir : 

"In reply to your letter of the 4th inst. to my father, I am sending 
you herewith the etching "Le Canal" which we have carefully compared 
with a proof from the original and my father has now signed it. He has 

been obliged to fix a charge of £1.10 for signing etching sent to him 

You will readily understand that it is necessary to examine these proofs 
very carefully, owing to the number of forgeries which exist of this 
plate, and as good impressions are of high value, it is of great importance 
that forgeries do not obtain the pencil signature, which is the main 
safe-guard." 




[See Illustration] 



[See Illustration] 




ALPHONSE LEGROS 
La Mort et le Bncheron 
[No. 270] 
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LEGEOS, ALPHONSE 

273. Study. Head of an Old Man with a Long Beard. Drypoint and 
Etching. 
Beraldi, No. 190. 

//)'•" Fiest state. Artist's proof, before the cap was added. Printed on 
*T "Whatman" paper of' 1814 and signed in pencil. Full margin. 

Only six impressions and plate destroyed. Extremely fine and 

RARE. 

Height, 12% ; width, 8V 2 inches. 



LEGEOS, ALPHONSE 

274. Le Pecheur a la Ligne. Etching and Drypoint. 
Beraldi, No. 191. 

-Artist's proof on fine etching paper, signed in pencil and marked 
"Etched in 1877." With full margin and of untouched fresh- 
ness. 

Height, 11% j width, 9 inches. 



LEGEOS, ALPHONSE 

275. La Sieste Dans la Campagne. Drypoint and Etching. 
Beraldi. No. 217. 

/ 0 "~ Artist's proof on "Whatman" paper, signed in pencil. Large 
margin. Fine. 

Height, 6 ; length, 8% inches. 



LEGEOS, ALPHONSE 

276. Le Voyageur Surpris Par L'Orage. Etching and Drypoint. 
Beraldi, No. 226. 

Proof on "Portfolio" paper. Large margin. 
Height, 5%; length, 10% inches. 



LEGEOS, ALPHONSE 

277. Beggar with a Crutch, His Hat in His Hand. Etching. 1881. 

Beraldi, No. 236. 

" Eemarque proof on "Portfolio" paper, signed in pencil. Full 
margin. 

Height, 8%; width, 6% inches. 
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LEGEOS, ALPHONSE 

278. Portrait of Sie Seymour Haden, President op the Royal So- 
ciety of Painter-etchers, London. Mezzotint. 
Beraldi, No. 238. 
<■» "~ Peoof on plate paper. Fine. 

Height, 9%; width, 7 inches. 



LEGEOS, ALPHONSE 

279. Coins d'un Bois (Three Trees). Etching. 

Artist's proof on "H. J. Head & Co/' paper, signed in pencil. With 
(p^± - full margin and as fresh as if printed yesterday. 

Height, 11%; width, 9 inches. 



LEGEOS, ALPHONSE 

280. Dans les Marais. Etching and Drypoint. 

^ -^J^ Artist's proof on "O.W.P. & A.C.L." paper, signed in pencil. 
/ Large margin. 



Height, 21/2 ; length, 5y 8 inches. 



LEGEOS, ALPHONSE 

281. Departure for Fishing. Etching. 



r- Artist's proof on "O.W.P. & A.C.L." paper, signed in pencil. Full 
\J U ' margin (small) and of irreproachable freshness. Very delicate. 



Height, 5%- length, 8% inches. 



LEGEOS, ALPHONSE 

282. Effet D'Orage. Etching. 

Artist's proof on "O.W.P. & A.C.L." paper, signed in pencil. 
Full margin and in prime condition. An admirable little mas- 
terpiece. 

Height, 3% ; length, 7 inches. 
From the Jules Gerbeau Collection. 



LEGEOS, ALPHONSE 

283. Job. Etching and Drypoint. 

/ r~l Proof on Japan paper, with full margin. 
Height, 10%; width, 8% inches. 
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LEGEOS, ALPHONSE 

284. Labor. Etching. 
Proof on India paper, closely trimmed to the borderline. In the 

foreground near the middle of the border line, "Lienard, Imp." 
Height, 91/2; length, 13% inches. 

LEGEOS, ALPHONSE 

285. Landscape with a Man Fishing. Etching and Drypoint. 

~-f r~i. Artist's pboof on old Holland paper, signed in pencil. Full mar- 
/*-' gin. Well preserved as if printed yesterday. 

Height, 6; length, 9*4 inches. 

LEGEOS, ALPHONSE 

286. L'Abbeuvoib. Etching and Drypoint. 

Aetist's pboof on "O.W.P. & A.C.L." paper, signed in pencil. Full 

margin and in ieeepboachable condition. 
Height, 4; length, 5% inches. 
From the Jules Gerbeau Collection. 



LEGEOS, ALPHONSE 

287. Le Gue. Etching and Drypoint. 

Aetist's peoop on "O.W.P. & A.C.L." paper, signed in pencil. Full 

^~() - margin. 

Height, 4%; length, 5% inches. 
From the Jules Gerbeau Collection. 

LEGEOS, ALPHONSE 

288. Le Long de la Eive. Etching and Drypoint. 

^ /-~ Abtist's peoop on "O.W.P. & A.C.L." paper, signed in pencil. 
/ ^ Full margin (small) and in prime condition. 

Height, 6y 8 ; length, 8% inches. 

LEGEOS, ALPHONSE 

289. Le Matin Sue la Riviere. Etching. 

Artist's pboof on "O.W.P. & A.C.L." paper, signed in pencil. Full 
(? Y^Z margin and well preserved as if printed yesterday. Vert deli- 

0^ CATE. 

Height, 6% ; length, 7 inches. 
From the Jules Gerbeau Collection. 
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LEGROS, ALPHONSE 

290. La Passekelle. Etching. 

Aetist's peoof on "O.W.P. & A.C.L." paper, signed in pencil. Full 

7D «- margin and of untouched feeshness. 
Height, 4% ; length, 7% inches. 
From the Jules Gerbeau Collection. 



LEGROS, ALPHONSE 

291. Petite Fontaine. (Design for a fountain with a masque and a 
, cupid ) . Etching. 

- Aetist's peoof on "O.W.P. & A.C.L." paper, signed in pencil. Full 
i margin (small) and in peime condition. 

Height, 8% ; width, 6 inches. 

From the Jules Gerbeau Collection. 



LEGROS, ALPHONSE 

292. Poplaes Neab Amiens. Etching and Drypoint. 

Aetist's peoof on light buff "O.W.P. & A.C.L." paper, signed in 
/ 70 " pencil. Full margin and in peime condition. 

Height, 7 ; length, 9% inches. 



LEGROS, ALPHONSE 

293. Poeteait of Alfbed, Lobd Tennyson. Lithograph. 
2 -? C~V Aetist's peoof on India paper, signed in pencil. 
Height, 131/4; width, 9 inches. 



LEGROS, ALPHONSE 

294. Poeteait of Caedinal Manning, Aeci-ibishop of Westminster. 
Lithograph. 

* «W^£L Artist's proof on India paper. Signed in pencil. 
°^/f Height, 1314 ; width, 93/ 8 inches. 



LEGROS, ALPHONSE 

295. Poeteait of Revd. Sydney W. Wheatley. Etching 

Aetist's proof on "O.W.P. & A.C.L." paper, signed in pencil. Full 
/J " margin and in fine condition. 

Height, 7% ; width, 5% inches. 
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LEGEOS, ALPHONSE 

296. Repos au Bobd de la Riviere. Etching. 

Artist's proof on "O.W.P. & A.C.L." paper, signed in pencil. Full 
/ margin and in perfect condition. 

Height, 5%; length, 9% inches. 
From the Jules Gerbeau Collection. 



LEGEOS, ALPHONSE 

297. The Foeest. Etching. 

<9 "*/ "-C^" Peoof on "O.W.P. & A.C.L." paper, with original size margin. 
/ f Height, 5% ; length, 12% inches. 

LEGEOS, ALPHONSE 

298. ^ The Three Monks. Etching. 
Peoop on "O.W.P. & A.C.L." paper, with good margin. 
Height, 8% ; length, 10% inches. 




LEON AUGUSTIN L'HERMITTE 

Born at Mont Saint Pere ; pupil of Gaucherel ; died, 1889. 

L'HERMITTE, LEON AUGUSTIN 
299. St. Maclou. 1888. Etching. 

Artist's peoop on heavy, but): "Whatman" paper, signed in pencil, 
/-— and stamped by the Printsellers' Association as being from the 
/ J " first hundred. With original size margin and in perfect 
condition. 
Height, 263/ 8 ; width, 18% inches. 



BERNHARD MANNFELD 

MANNFELD, BERNHARD 

300. Marienbtjrg. 1884. Etching. 

Remarque proof on heavy Japan paper, signed in pencil, and 

/ stamped "Remarque" as well as with the artist's monogram. 

/ " With the original size margin and in excellent condition. 

Rare. 

Height, 25% : width, 18% inches. 
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CHARLES O. MURRAY 

Born. 1S42. Member of Printsellers' Association. 

MURRAY, CHARLES 0. 

301. Ely Cathedral. 1888. Etching. 

Artist's proof in sepia on Japanese vellum, signed in pencil, and 
/A stamped by the Printsellers' Association as being from the first 

hundred. With original size margin and in fine condition. 
Height, 18% ; length 25% inches. 



MURRAY, CHARLES 0. 



302. Litchfield Cathedral. 1887. Etching. 



Artist's proof in sepia on Japanese vellum, signed in pencil, and 
/ yd J>- stamped by the Printsellers' Association as being from the first 
/ / hundred. With original size margin and in fine condition. 

Height, 29i/ s ; width, 19 inches. 



MURRAY, CHARLES 0. 

303. St. Lorenz Platz. (Scene in Faust). 1888. Etching. 

-^Remarque proof in bistre on Japanese vellum, signed in pencil, 
7 J / and stamped by the Printsellers" Association as being from the 
first hundred. With original size margin and in fine condition. 
Height, 191/2 ; length, 23 inches. 



SAMUEL PALMER 

Born January 27, 1S05. In 1850 elected member of the Etching-Club. 

PALMER, SAMUEL 

304. The Skylark. 1850. Etching on steel. 
f Hardie, No. 2. 

Second state; the plate is cut down and lettered. Proof on India 
paper, with the artist's name and the number IT in the lower mar- 
gin. With large margin and in fine conditoon. Plate destroyed. 

Published as No. 17 in "Etchings for the Art-Union of London by 

the Etching Club," 1857. 
Height, 4% ; width, 3% inches. 
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PALMER, SAMUEL 

305. Sunset; or The Headsman's Cottage. 1850. Etching. 
Hardie, No. 3. 

Second state, first published. The width of the plate has been 
/ /) ^~ reduced. Proof on "Portfolio" paper, with large margin and in 

/ FINE CONDITION. 

Published in "The Portfolio," 1872, with the mistaken title "Sun- 
rise," and in Hamerton's "Etching and Etchers," 3d edition, 1880. 

Height, 4%; width, 4% inches. 



PALMER, SAMUEL 

306. The Sleeping Shepheed — Eaely Morning. Etching. 
Hardie, No. 6. 

Third state, the publisued state. Proof on India paper, with 
Q the artist's name and the number 5 engraved on the lower margin. 

With large margin and in fine condition. 
Published as No. 5 of "Etchings for the Art-Union of London by 

the Etching Club," 1857. 
Height, 4% ; width, 4 inches. 



PALMER, SAMUEL 

307. The Rising Moon. Known also as A British Pastoral. Etching. 
Hardie, No. 7. 

_ Second state, the published state. Proof on India paper, with 
[J -~ the artist's name and the number 10 engraved in the lower mar- 
gin. With large margin. A brilliant impression. 
Published as No. 10 of "Etchings for the Art-Union of London by 

the Etching Club," 1857. 
Height, 5% ; length, 8% inches. 



PALMER, SAMUEL 

308. The Herdsman or Tardus Bubuleus. 1858. Etching. 
Hardie^ No. 8. 

The finished state, as published. Artist's proof on India paper, 
/ f signed in pencil. With large margin. Evidently had been glued 

to the mat, soaked off and cleaned. Fine. 
Published in "A Selection of Etchings by the Etching Club," 1865. 
Height, 7%; length, 10% inches. 
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PALMER, SAMUEL 

309. The Early Ploughman. Known also as The Moening Spread 
upon the Mountains. 
Hardie, No. 9. 

Finished state, first published. Proof on English etching paper, 
with good margin and in splendid condition. Marked by Mr. E. 
Keppel "exceptionally fine proof/' 

This appeared in "Etching and Etchers'' by P. G. Hamerton, 1st 
edition, 1868. 

Height, 7 ; length, 9% inches. 




PALMEE, SAMUEL 
he Morning 
Hardie, No. 10 



310. The Morning op Life. Etching. 



* Finished state, first published. Proof on India paper, with 

" the artist's name, the title and the number 13 in the lower mar- 

gin. With large margin and in fine condition. 

Published as No. 13 in "Etchings for the Art-Union of London 
by the Etching Club," 1872. 

Height, 5%; length, 8% inches. 




PALMEE, SAMUEL 

311. The Lonely Tower. Etching. 
Hardie, No. 12. 

The finished state, as published. Artist's proof on soft Japan 
paper with the number "16" and signed in pencil. With original 
size margin and in splendid condition. 

Published as one of the plates in "II Penseroso" by the Etching 
Club, 1880. 

Height, 7y 2 ; length, 10 inches. 

PALMEE, SAMUEL 

312. Opening of the Fold; or Early Morning. Etching. 

Hardie, No. 13. 

Second state; Remarque proof with "Published by the Fine Art 
Society, 148, New Bond St. London, W. 1880," signed in pencil 
and marked No. 4. With original size margin and in prime 
condition. 

Published as an illustration to "An English Version of the Eclogues 

of Virgil," by Samuel Palmer, 1883. 
Height, 6%; length, 9% inches. 
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PALMEE, SAMUEL 
313. Sunrise. Etching. 

Not mentioned by Hardie. 

Finished state. Proof before any inscriptions, on light buff 
"Whatman" paper, with large margin and in excellent con- 
dition. 

Height, 5^4; length, 7% inches. 



JOSEPH PENNELL 

Celebrated American Illustrator, etcher and lithographer. Born in Phila- 
delphia 1860. As a pupil of the Philadelphia Academy of fine arts 
his unusual talent for etching was early recognized. He has won 
honorable mention and medals at Philadelphia, Chicago, Paris, and 
elsewhere. 



PENNELL, JOSEPH 

314. Eouen. 1898. Lithograph. 

Artistes proof on ribbed paper, signed in pencil. With original 

size margin and in fine condition. A very brilliant work. 
Height, 21 ; width, 15% inches. 



JOSEPH B. PRATT 

Contemporary English mezzotint engraver of the school of Samuel Cousins. 

PEATT, JOSEPH B. 

315. Babes in the Wood. (Two puppies in a barrel). 1882. Engrav- 
ing in Mixed Manner. 
Engraved by J. B. Pratt after a painting by Frank Paton. 
Artist's proof on India paper, signed in pencil by both artists, 
and stamped by the Print-seller's association. With original size 
margin and in perfect condition. 
Height, 21%; width, 17% inches. 




PEATT, JOSEPH B. 

316. Dick (A Fox Terrier). 1886. Engraving in Mixed Manner. 
Engraved by J. B. Pratt after a painting by Frank Paton. 
Artist's proof on India paper, signed in pencil by both artists, 
O ' and stamped by the Print-seller's association. With original 
size margin and in perfect condition. 
Height, 23%; length, 23% inches. 
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J. LUMSDEN PROPERT 

PROPERT, J. LUMSDEN 

317. The Shipwreck. 1871. Etching. 

Etched after a painting by J. M. W. Turner. 

Artist's peoop on heavy buff "Whatman" paper (1869), signed, in 
^ - pencil by the etcher. Shows much similarity to Haden's "Calais 

Pier," after the same painter. With original size margin and in 

pekfect condition. A very powerful plate. 
Height, 22-% ; length, 31% inches. 

AUFRAY DE ROC'BHIAN 

ROC'BHIAN, AUFEAY DE 

318. Retour de L'Etudiant. 1879. Etching. 

Artist's proof on soft Japan paper, signed in pencil. With original 



Height, HVi ! length, 16% inches. 



EDWARD SLOGOMBE 

Born, 1S50 ; member of Printsellers' Association. 

SLOCOMBE, edwaed 

319. Canterbury Cathedral. 1905. Etching. 

Artist's proof on Japanese vellum, signed in pencil, and stamped 
by the Printsellers' Association as being from the first hundred. 
With original size margin and in pine condition. 
Height, 19%; length, 26% inches. 



SLOCOMBE, EDWAED 

320. A Street in York. 1888. Etching. 

Remarque proof on Japanese vellum, signed in pencil, and stamped 
by the Printsellers' Association as being from the first hundred. 
/ With original size margin and in pine condition. 

Height, 21 ; width, 12% inches. 

SLOCOMBE, EDWARD 

321. The York Shambles. 1869. Etching. 

Artist's proof in sepia on Japanese vellum, signed in pencil and 
/ Z - ^. stamped by the Printsellers' Association as being from the first 
/ ^ hundred. With original size margin and in fine condition. 

Height, 22 ; width, 13 inches. 
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FREDERICK SLOCOMBE 

Born, 1847 ; member of Printsellers' Association. 

SLOCOMBE, FKEDEEICK 

322. Mill on the Yare. 1886. Etching. 

Bemarque proof on Japanese vellum, signed in pencil. With the 
/ ~> ' original size margin. A very picturesque plate. 

Height, 18%; length, 26% inches. 



SLOCOMBE, FKEDEEICK 

323. Stratford-on-Avon. 1887. Etching. 

Bemarque proof on Japanese vellum, signed in pencil, and stamped 
by the Printsellers' Association as being from the first hundred. 



With original size margin and in perfect condition. 



Height, 18%; length, 20% inches. 



JACQUES JOSEPH TISSOT 

French painter-etcher. Born at Nantes in 1836. Lived for many years in London. 
TISSOT, J. J. 

324. The Parable of the Prodigal Son. Set of four and title. 1880. 
Drypointed etchings. 
The Departure 
In Foreign Climes 
The Eeturn 
The Fatted Calf 
All artist's proofs on heavy buff "Whatman" paper, signed in 
pencil, and stamped with the etcher's monogram in red. With 
large margin and in fine condition. 
All : Height, 12% ; length, 143/4 inches. 
The Title. Artist's proof on English etching paper, signed in pen- 
cil, and stamped with the etcher's monogram in red. With 
large margin and in fine condition. 

Height, 14; length, 17% inches. 
Together, 5 pieces. 




Second Session, Tuesday Evening, February 3rd 



HORACE VERNET 

Distinguished French painter ; born, 17S9 ; died, 1S63. 

VEENET, HOEACE 
325. Adventures of Louis XIVth and Madame Valliere. Stipple 
engravings, original coloring. 
A series of eight finely colored stipple engravings after the original 
designs by Horace Veruet, as follows, — 

(1) Mile de la Valliere presentee a Louis XIV a St Germain 
Grave en noir par Ruotte, et en couleur par le YacJiez. 

(2) Aventure des Bosquets dans le Pare de Fontainebleau. Grave 
par Bourgeois de la Ricliardiere, 

(3) La Duchesse de la Valliere allant au devant du Eoi, a son 
retour de l'armee de Flandre. Grave par Ruotte . . et en couleur 
par Levachez. 

(4) Louis XIV et Mile de la Valliere clans le Convent des Carme- 
lites a Chaillot. Grave par Gudin et Cliapponnier. 

(5) Madame de la Valliere aux genoux de la Eeine, lni demandant 
pardon. Grave par Legrand — et en couleur par Levachez. 

(6) La Duchesse de la Valliere contemplant tin enfant de Louis 
XIV et de Madame de Montespan. Grave par le Grand, et en 
couleur par Levachez. 

(?) Louis XIV introduit furtivement chez Mile. La valliere, la sur- 
prend lisant une lettre. Grave par Attn. Legrand — et en cou- 
leur par Levachez. 

(8) La Eeine donnant le voile a Mme. de la Valliere, dans la Cha- 
pelle du Couvent des Carmelites. Grave par Prot et en couleur 
par le Vachez. 

Together, 7 pieces. The first and the seventh have slight tears on 

margin, entering surface of plate, neatly repaired. 
Height of each, 10^4; length, 15y 2 inches. 



THOMAS E. KIEBY, 

Auctioneer. 



AMEEICAX AET ASSOCIATION, 
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